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Standing in front of the mirror means allowing ourselves to 
be challenged by one of the great questions that trouble us: 
who am I? The search for a collective answer to the question 
of ‘who we are’ is probably the driving force behind the 
discourse of Behind the Mirror: the need to weave an 
account of Galicia on the basis of the gaze of those who 
visited us, confident that this sum of perspectives will focus 
on lesser-known aspects of our identity.

Once again, the mirror is presented as a metaphor for 
the representation of reality. The exhibition that is the 
subject of this catalogue invites us to cross that reflection, 
following in the footsteps of fifty relevant figures: artists 
and scientists from the last hundred years, curious, creative 
minds who focused their attention on Galicia, and found the 
inspiration and fascination necessary to provide us with the 
contributions which now enrich us as a community.

Curated by Antón Reixa and Xosé Luís García Canido, the 
exhibition affords us an opportunity to observe ourselves 
from the outside, an opportunity to accept that, in some 
way, we also construct ourselves on the basis of the idea of 
us held by those who come with the desire to expand their 
knowledge of Galicia.

With the double Holy Year behind us, but with further 
Jubilee events awaiting us this decade, Behind the 
Mirror reminds us again of the need to reject reductionist 
stereotypes that describe us as an isolated territory: it 
should be remembered that we have a history forged 
on the basis of connections, with a biography of shared 
experiences that accredit us as an open and tolerant land.

The exhibition Behind the Mirror contains a vindication of 
a hospitality resulting from our choice to be an open-door 
society, a cultural quality which needs to be defended in 
times that are not always simple, in which there is, at times, 
a proliferation of self-interested discourses that project fears 
in order to raise barriers.

Discovering how Galicia astounded, seduced and awakened 
the talent of the great figures brought together in this 
exhibition will extend the boundaries of our field of vision. 
External perspectives undoubtedly transform us; they 
restore our ability to discern the extraordinary in what we 
so often take for granted. Looking at ourselves through the 
mirror of others means broadening our map of affections, 
being aware of the beauty to which we belong, and of that 
in which we believe.

Alfonso Rueda Valenzuela
President of the Regional Government of Galicia

Behind the Mirror is not intended to be an inventory of 
illustrious visitors who ‘passed through’ Galicia. The 
stories that comprise the selection made by the curators, 
Antón Reixa and Xosé Luís García Canido, symbolise our 
community’s extraordinary capacity to inspire and connect 
with some of the most relevant figures of the last century. 

Through the names brought together in this exhibition there 
emerges the fascination that Galicia exercised over them. The 
exhibition reveals to us how the result of this encounter often 
took the form of a permanent link. Their relationship with us 
gave rise to works which not only enriched Galician culture, 
but also incorporated a part of Galicia into world heritage.

Galicia in the poems of Lorca, in the music of Miles Davis 
or Paddy Moloney, in the diaries of Stefan Zweig, in the 
lines of García Márquez, Cortázar or Borges, our language 
in the Hollywood Academy, the Galician landscape in the 
architecture of David Chipperfield… fifty stories in which the 
words ‘welcome’ and ‘friendship’ resonate strongly.

The exhibition once again compels us to express an 
acknowledgement of the work of those institutions that act 
as guardians of memory: museums, archives, and public 
and private collections. Their work, dedicated to preserving 
our heritage, enables us to contemplate the documents, 
photographs, videos, and objects that immerse us in this 
wonderful journey.

The Gaiás Centre Museum in the City of Culture — once 
again as a meeting point, as a space for showcasing the 
best of our expressions, whilst always keeping a close 
eye on the outside world — invites the construction of 
discourses that lead us to re-examine our history by setting 
it in an international context.

Through the narrative of Behind the Mirror, we hear 
an assertion of the value of mixing, a call to foster 
cultural exchange as a way of enrichment, constructing 
identities based on the inputs originating from a rich 
circuit of friendships.

The discourse of the exhibition that is the subject of this 
catalogue eschews any exercise in self-indulgence, in 
the vanity of Galicia as a sort of muse. On the contrary, 
Behind the Mirror displays an atmosphere of gratitude, of 
admiration and recognition towards those who came here 
and found in us grounds for establishing a bond of affection.

Visiting Behind the Mirror entails embarking on the 
adventure of sharing experiences and impressions of our 
land had by some of the figures who, with their talent, 
changed the world of their time. Let us allow ourselves to be 
infused with the enthusiasm of those gazes that transform 
the known by assigning them a new light.

Román Rodríguez González
Councillor for Culture, Education profesional training and Universities

Behind the Mirror / English texts
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The root of this project lies in reading. At times, silent or 
labyrinthine. At times spiralling and shared with others. 
It inspires us, like a journey on which we share someone 
else’s experiences. That invites us to hear echoes of 
ancient footsteps, allowing us to assign a new value to 
well-known places. A journey over the face of Galicia, as 
Álvaro Cunqueiro wrote when referring to the professor of 
“sublime mathematics” Domingo Fontán, who drew the first 
topographical map of Galicia, after travelling its length and 
breadth on foot, “without missing out one single hamlet”1. 
It is, above all, a journey of re-readings, those that other 
people set for us and out of which we grew in a constant 
process of evolution. A journey for recognising ourselves, 
but one on which we also collect strange, unique reading 
material about our identity. It is out of this thread of reading, 
which is both reminiscence and promise, that we have 
woven the tapestry of this exhibition. 

With no wish to be encyclopaedic nor pretensions of 
completeness, but rather with a panoramic overview and a 
desire to create a network of interconnected vessels linking 
many disciplines, the exhibition aims to show the unique 
link developed over the last hundred years by visual artists, 
scientists, architects, writers and film makers from outside 
Galicia. This is how Behind the Mirror grew up, an exhibition 
that explores the biographies and works of more than fifty 
authors who imagined, built or portrayed Galicia, from either 
real or imaginary references.

When asked where Galicia was in his work, the Colombian 
Nobel Prize winner Gabriel García Márquez said that it was 
“in how each of my novels is told”2. Peter Handke, a Nobel 
Prize winner in 2019, defined some places in Galicia as “cities 
behind the mirror”. In My Year in the No-Man’s Bay 3, the 
German writer said, “I knew their names, but I could not 
imagine what was behind them. But, once I was there, like a 
revelation, I could make out a new world.”

A mirror, our accomplice and at times our enemy, reflects our 
appearance, questions us and gives us a notion of what we are. 
Seeing ourselves as others have seen us offers possibilities of 
vital enrichment, of peeking into unknown or remote areas. But 
it also destabilises the concept of identity, both individual and 
collective. According to the poet Octavio Paz, otherness means 
simultaneously becoming aware that we are others while being 
ourselves and that our true being is found elsewhere without, 
because of that fact, leaving where we are 4.

Behind the Mirror aims, therefore, to bring out some of these 
“otherly” revelations of our region, which complement and 
also have shaped our face over time. The exhibition invites 
us to discover a different way of looking at our landscape, 
myths, architecture and literature.

Symbolically, with the inclusion of Santiago Ramón y Cajal 5, 
the tale told by the exhibition opens in 1917 and ends in 2020. 
Two years with pandemics: the year of the Spanish flu, which 
led to the death of more than 50 million people, and the year 
of Covid-19, of which we are still suffering the consequences. 
The second decade of the 20th century represents the 
beginnings of a substantial change in contemporary history, 
not only because of the disappearance of the old empires after 
the First World War but also because of the political advances, 
technological and scientific discoveries and the avant-garde 
artistic revolution. The declaration of independent states, 
industrial development, the birth of capitalism, advances in 
transport, the urban development process, the recognition 
of women’s rights and the discovery of theories like relativity 
form an essential part of what was happening in those years. 

All these changes culminated in a surge of artistic movements, 
defined as “historical avant-garde movements”.

Galicia was not impervious to the changes taking place on 
the continent. In 1917, the Irmandades da Fala (Brotherhood 
of the Language) was founded, which, in addition to being 
referred to as the starting point for contemporary Galician 
nationalism, encouraged a true “political and cultural 
rupture” 6. ”The Irmandades da Fala represented, in its own 
way, the Galician version of the European dimension of the 
transformation of what Stefan Zweig would call yesterday’s 
world. The Irmandades da Fala is the child of all those 
changes,” asserted Professor Ramón Villares.

The first colour photographs of Galicia that have been 
preserved date from 1917. They could be interpreted as the 
starting point of modernity. In March of that year, at the 
height of the First World War, George Chevalier, a French 
photographer who would take some of the first autochromes, 
arrived in Galicia. The more than sixty photographs of A 
Coruña, Padrón and Santiago de Compostela went into 
the “Archive of the Planet”, sponsored by the banker and 
philanthropist Albert Kahn (1860-1940). Today, more than 
72,000 colour photographs and 180,000 metres of film shot 
all over the world between 1909 and 1931 are preserved 
in the Albert Kahn Museum in Boulogne-Billancourt, Paris. 
According to Albert Kahn, their primary, essential purpose 
was to construct a visual inventory of the “surface of the 
globe, occupied and refurbished by Man, as it appeared at 
the beginning of the 20th century. I would like to fix, once and 
for all, aspects, practices and human activities, whose fatal 
disappearance is only a matter of time.”

Before Chevalier, few travellers dove into Galicia and left 
a record of what they saw. The distances were different 
from now. However, even if few in number, they helped to 
pass on an image that has lasted over time. The appalling 
infrastructure for overland transportation made it difficult for 
people to get there. Galicia was, therefore, an enigma.

In fact, it was not until 4th August 1883 that the first railway 
line between Galicia and Madrid started operating. The 
fastest trains took 29 hours to make the journey. In 1881, 
coinciding with the first trials of the railway, the poet Curros 
Enríquez, amazed by the event, dedicated a poem to it:

Velaí ven, velaí ven avanzando  
(Here it comes, here it comes nearer)

Comaros e corgas, e vales, e cerros.  
(Hills and slopes, and valleys, and mountains.)

¡Vinde vela, mociños e mozas!  
(Come and see it, boys and girls!)

¡Saudaina, rapaces e vellos!  
(Wave at it, youths and old men!)

Por onde ela pasa  
(Wherever it passes)

Fecunda os terreos,  
(It impregnates the land,)

Espértanse os homes,  
(The people awake,)

Frolecen os eidos.  
(The fields bloom.)

Among those who visited us, we must highlight the work 
of women like Annette Meakin, author of the book Galicia, 
the Switzerland of Spain (1909), C. Gasquoine Hartley, who 

We Are the Others
Xosé Luís García Canido
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published Spain revisited; a summer holiday in Galicia (1911), 
and Georgiana Goddard King, who in 1920 published three 
illustrated volumes on The Way of Saint James. Because 
of the well-known nature of their work, two authors often 
referred to are Richard Ford and George Henry Borrow, who 
travelled around Galicia in the 1830s. 

In 1832 Ford ventured into the “primaeval kingdom of 
Galicia”. And, as he said, he realised that we received few 
visitors and that the roads were “a constant up and down, 
uphill and down dale. Little progress is made after much 
work, both for man and for beast” 7. 

Borrow travelled around Portugal and Spain in 1835 and 
1840 intending to sell Protestant bibles. A Journey through 
Galicia 8 is one part of his The Bible in Spain, which was 
translated into Spanish in 1921 by Manuel Azaña. Published 
in England in 1842, the book had extraordinary success, and 
seven editions sold out. 

Indeed, Galicia was not always so far from the rest. In the 
Middle Ages, the Way of Saint James was one of the major 
communication routes for the whole of Europe. Along it 
travelled, as well as pilgrims, traders of all kinds, and, in 
particular, news from all corners of the world. The discovery 
of America made other routes gain importance, as Seville 
did. Meanwhile, the Way of Saint James was relegated to 
oblivion until its recovery at the end of the 19th century.

As a result, many of those who visited us came by sea, 
especially from British ports, such as Southampton, or German 
ports, like Hamburg. Sea routes were more efficient than 
overland routes, even before the development of steamships, 
which would substantially shorten the crossings. In fact, for 
Richard Ford, the ports of Galicia were the entry point for all 
those who were going to the Iberian Peninsula from England.

The exhibition highlights work by the film-maker José Luis 
Cuerda, who died in 2020 after having a “very special” 
relationship with Galicia. In 1987 he filmed O bosque 
animado (The Enchanted Forest), based on a work by the 
until-then-forgotten author Wenceslao Fernández Flórez, and, 
in 1999, A lingua das bolboretas (Butterflies’ Tongue), from a 
story by Manuel Rivas. And he decided to plant his own land 
with old Ribeiro grape vines. Pazos, Carballiño, Paradela de 
Moldes and Cubilledo are “my chosen home”, he confessed 
in his memoirs 9. 

Between Chevalier and Cuerda, the exhibition is based on 
five thematic foundations: “Modernity and Globalisation”, 
“Myths”, “Time and Silence”, “Sounds and Words” and 
“Inspiration and Landscape”. They do not follow the 
chronological order of events in order to highlight the 
relationships we can weave between them. As interconnected 
vessels, they are open to flexible timeframes and 
interdisciplinary approaches that create new stories.

In addition to Chevalier, who introduced monochrome into 
Galicia, “Modernity and Globalisation” includes the works 
of Federico García Lorca, Ruth Matilda Anderson, Alejandro 
Amenábar, Val del Omar, Santiago Ramón y Cajal, Allan Sekula, 
Anna Turbau, Sebastiao Salgado, Fernando León de Aranoa, 
Susan Meiselas, Llorenç Soler, Rino Lupo and Luis R. Alonso.

All are authors who brought with them something new and 
enriched the cultural life of Galicia.

Federico García Lorca, who came to Galicia for the first time 
in 1916 on a study visit and returned twice in 1932, reached 
an unprecedented view of the poetry that goes beyond 
reality, the one that is not reflected in the mirror. It was a 
journey in two ways. The influence of Galicia and, above all, 
reading Rosalía de Castro led the Andalusian poet to publish 
his well-known Seis poemas galegos (Six Galician Poems) 
in 1935, after his time at Columbia University, which led 
to Poeta en Nova York (Poet in New York). Possibly one of 
the most widely distributed books in Galician in the world. 
Two years before, in an interview with the Correo de Galicia 
newspaper, he said, “I am a Galician poet. I have the same 
unhurried, slow sensitivity to rain.”

Also travelling from New York, in the company of her 
father, Ruth Matilda Anderson stepped off the boat in the 
port of Vigo on 7th August 1924. At that moment, she 
would begin one of the most extraordinary photographic 
journeys around Galicia. This American professor, who 
worked for The Hispanic Society of America, took more than 
5,200 photographs. Anderson was not only one of the first 
photographers to spend time in Galicia, but she was also the 
first to focus on the vulnerability of women, who had been 
ignored and invisible until then. With empathy and solidarity, 
she portrayed them in active roles. Inspired by Ford’s 
descriptions and reading Emilia Pardo Bazán, she built a 
visual story characterised by a certain nostalgia for a popular 
culture in decline. In her work, which does not judge the 
backwardness emphasised by other authors who preceded 
her, one can appreciate her predisposition to highlight the 
living conditions of the humblest and how she facilitated a 
contemporary reading in terms of gender.

Eighty years after Anderson’s arrival in the City of Angels, 
Alejandro Amenábar won the Oscar for best foreign language 
film for The Sea Inside. A pioneering film that opened up 
the debate about euthanasia, it was the first time a feature 
film shot mostly in Galician was awarded a statuette by the 
US Academy of Motion Picture Arts and Sciences. The film 
tells the story of Ramón Sampedro’s fight to have the law 
recognise his right to die with dignity. It was, without doubt, 
the start of the social and political debates that ended with 
the approval of an organic law on euthanasia.

The works of authors like Sebastiao Salgado, Susan 
Meiselas and Allan Sekula testify to the arrival of 
globalisation in Galicia. The Fotobienal de Vigo (Vigo 
biennial photo exhibition), an unprecedented project that 
took place between 1984 and 2000, allowed many of the 
most internationally renowned photographers of the time to 
focus on one part of Galicia. 

Rereading the Myths

Galicia is home to an endless number of myths. They serve 
to preserve the questions and enigmas. And because of this, 
they have an indelible footprint. Especially those that have to 
do with different types of labyrinths and shipwrecks embodied 
in the petroglyphs or the sublime idea of Finisterre.

1 Murado, Miguel-Anxo, Otra idea de Galicia, 2008, ed. Debate, Madrid.
2 Reigosa, Carlos, A Galicia máxica de García Márquez, 2013, ed. Xerais, Vigo.
3 Handke, Peter, El año que pasé en la bahía de nadie, 1999, ed. Alianza, Madrid.
4 Paz, Octavio, El arco y la lira, 1967, ed. FCE, México.
5 The 1906 Nobel Prize winner ratified the chemical and sanitary analyses of the waters of the Cabreiroá Spa in Verín.
6 Villares, Ramón, “Irmandades da Fala, unha ruptura xeracional”, Diario de Pontevedra, 18 April 2016, Pontevedra.
7 Ford, Richard, Manual para viajeros por España y lectores en casa, 2004, ed. Turner, Madrid.
8 Borrow, George, Viaxe por Galicia, 2015, ed. Xerais, Vigo.
9 Cuerda, José Luis, Memorias fritas, 2019, ed. Pepitas de calabaza, Logroño.
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For Friedrich Dürrenmatt, the permanence of the enigma is the 
ultimate guarantee of the truth of myths, and their different 
versions send us back again and again, necessarily, to the gallery 
of mirrors in their labyrinth. A never-ending game in which the 
different ways culture has tried to weave and create a tapestry 
of the world where the stories and images of everything in the 
shadows are jealously guarded to protect their mystery.

It could be said that the concept of the labyrinth underpins 
the reality of human experience like no other mythical tale. 
It has been constantly reread over the centuries. Life as a 
labyrinth in which to move, explore, discover and learn. The 
wanderings of man, lost in a world of signs that he is trying 
to decipher, have been depicted from the Stone Age labyrinth 
to the versions of the end of the 20th century.

“Myths” indeed starts with a rereading by the minimalist 
sculptor Robert Morris of the Mogor petroglyph, possibly the 
most ancient inscription in stone of a labyrinth in Western 
Europe, which can be dated to the Bronze Age, between the 
end of the third and beginning of the second millennium B.C. 
Morris offers us a labyrinth whose shape, in his words, is “a 
kind of metaphysical architecture, an architecture that was 
never built in ancient times”. For Antón Castro, ideologue 
and curator of the Sculpture Island project, in which the work 
of the American sculptor can be found, “his labyrinth makes 
him return to history and a remembrance of time, which is 
reflection and imagination, projected as the experience of 
physical space” 10.

Jorge Luis Borges, also featured in the exhibition, links 
the permanent nature of the symbol of the labyrinth with 
loss or what could be called “the opacity of the world”, the 
difficulty of explaining or understanding the law behind 
events, history and destiny. “The centrality of this concept 
and its continuation throughout history allow us to think 
that, unlike any other, it expresses the human condition, as 
beings following an uncertain destiny or history, without a 
clear horizon, but marked by that space that myth depicts as 
a winding path to sense or truth through the ways of knowing 
that every culture constructs” 11.

The historian Mircea Eliade defended the worship of stones 
as being a hierophany, a manifestation of the divine spirit 
in the cosmic circle, since the constancy of this topic was 
a phenomenon of these characteristics for the religious 
consciousness: “Nothing was more direct and autonomous in 
the completeness of its strength, nothing nobler or more awe-
inspiring, than a majestic rock, or a boldly-standing block of 
granite.” 12. Its presumed sacred nature allows us to establish 
a symptomatic relationship with one of the roles that best 
defines sculpture in recent years: the restoration of its former 
place/site in the city and especially in the landscape.

In the 1990s, the German sculptor Ulrich Rückrien built 
many of his works out of Porriño granite with a recurring 
theme. Among them is Ronsel/Menhir on the Sculpture 
Island, which is “at a symbolic crossroads that evokes similar 
places in prehistoric times, when they used to raise crosses 
to mark or define specific places, which were planned to be 
hierophanies.” The author defines it as a “stone tree that rises 
out of a root buried one metre deep in the earth, a column 
that outlines the contrast between its verticality and stasis 
and the horizontality and flow of the river Lérez” 13. A stele 
is a vertical stone that, unlike a column, does not support 

any weight and is not part of any architectural structure. 
Traditionally, steles were used to mark a place, a crossroads 
or a tomb.

But there are also other ways to approach some of our 
myths. Luis Buñuel considered the Way of Saint James in 
an irreverent and iconoclastic manner in his feature film 
The Milky Way. While García Lorca referred to the Way of 
Saint James as a “path of light in the sky”, his friend and 
colleague at the Student Residence, Luis Buñuel made a 
satire about religious fanaticism from a comedic viewpoint 
in a “road movie” with the Way as the background. In it, he 
mixes symbols of Catholicism and Communism using an 
aesthetic with some touches of surrealism to tell the story 
of two pilgrims. Surrealist humour and profound theological 
reflections in one of his last films. 

A World that is Vanishing

Stefan Zweig spent less than a day in Galicia. His visit coincided 
with the very first moments of the coup d’état in 1936. It was 
enough time for him to sense all that would happen in Europe 
from the late thirties to the end of the Second World War and 
the fall of Nazism. Those hours spent in Vigo, about which he 
wrote in his diary, would form part of the genesis of his most 
famous book and one of the major works of contemporary 
European literature: The World of Yesterday.

Walter Ebeling, Jean Dieuzaide and Gustav Henningsen 
were also aware, like Zweig, of a society that was vanishing. 
Their photographs communicate to us that “silence” that the 
Francoist dictatorship represented and allow us to recover 
our memory, so to speak, in a more melancholy way. As 
Xulio López Valcárcel noted, when referring to the work of 
Jean Dieuzaide, “This is the landscape after the battle 14.” 
It is a depressed Galicia “of widespread bitterness, fearing 
to raise its voice, silenced by force, humiliated by force”, 
characterised by a value system “based on submission”.

The Music of the Pan Pipes

The folklore, music and literature of Galicia also awoke 
the curiosity of some of the authors who visited us in the 
previous century. Many worked on Galician-Portuguese 
lyrics, others on Rosalía de Castro, Valle-Inclán, Manuel Rivas 
or Domingo Villar. 

In the winter of 1952, the American folklorist Alan Lomax 
travelled to Finisterre, Corcubión, Ribadavia, O Hío, Sobrado 
do Bispo and Leiro. It was his intention to record unknown 
voices and musicians to fill the archives of the United States 
Library of Congress and build a Global Jukebox. In the village 
of Faramontaos, Ourense, he recorded José María Rodríguez 
playing Alborada de Vigo (Dawn in Vigo) on his gelder’s 
whistle, which inspired the Miles Davis and Gil Evans piece The 
Pan Piper, which was included on the album Sketches of Spain. 

If some authors viewed Galicia in the past as like The Waste 
Land, for others, the Galician landscape was an unlimited 
source of creativity. An immense workshop that brought 
together unique situations that provided an answer to 
their concerns. The magic of the places seduced visual 
artists and architects, scientists, film-makers, musicians 
and writers. Here, they made sense of the original meaning 
of “inspiration”, an action moving air or another gaseous 
substance into the lungs, and they discovered an ecosystem 

10 Castro Fernández, Xosé Antón, “Robert Morris y el presente continuo en la imagen del Laberinto de Pontevedra”, Quintana. Revista de 
estudos do Departamento de Historia da Arte, 2013 (12).

11 Jarauta, Francisco, “El hilo de Ariadna”, El hilo de Ariadna. Lectores, navegantes, 2012, ed. Casa del Lector, Madrid.
12 Eliade, Mircea, Tratado de historia de las religiones. Morfología y dialéctica de lo sagrado, 1990, ed. Círculo de lectores, Barcelona.
13 Rückriem, Ulrich, Faro de Vigo, 23 May 1999.
14 López Valcárcel, Xulio, Jean Dieuzaide. La Galice, 2002, ed. CGAI, A Coruña
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suitable for conceiving and developing some of their works. 
This was the case for John Berger and Marisa Camino, 
Graham Greene, Albert Einstein and David Chipperfield, to 
mention only a few.

One of these inspiring elements was reading the landscape, 
imagining it as a territory sensed by humans because it arises 
from the dialogue. Contemplating one’s surroundings requires 
going out, extending oneself and looking at them from the 
outside. The landscape is therefore reminiscence and identity.

It was also our spirit. Going out to discover ourselves 
in the clear gaze of those from outside. They gave us a 
name, christened us, defined our identity and helped us 
to become aware of ourselves. Also, because of them, we 
are in the universe. And, without leaving Galicia, we travel. 
Behind the Mirror is a journey that reading makes possible, 
showing us the complex construction of views because 
reading is a specific way of living. And living, an unending 
exercise of reading.

When we, the curators of this exhibition, began the fascinating 
research of which it is the result and we came across this 
telling phrase by Peter Handke, “behind the mirror”, we had 
to think hard about the title that would explain Handke’s 
literary declaration and, therefore, the contents of the project. 
Finally, we decided on “Galicia through the eyes of visitors 
from the arts (1900-2022)”. 

Even so, I do not know if we managed to explain the unique 
nature of this collection of people and works. Famous cultural 
tourists and exotic adventurers are not the only ones on display 
here. Who we are really talking about, with greater or lesser 
intensity and scope, are the people who left “something” that 
came to form a solid part of our cultural heritage. In some 
cases, references to help us continue to work on and feed our 
identity; in others, fleeting but very accurate glimpses from 
which we learned a great deal as a cultural community. 

Obviously, we must say that each and every one of them 
began by imagining that we had what we could call “self-
esteem”, which we so often say is something we lack as 
a group. Each and every one of them started out by being 
fascinated by the land and its people. 

In the prologue to Rosalía de Castro’s Cantares gallegos (1863), 
there is, at times quite literally, an outright conviction that 
Galicia is “pretty”. Rosalía said this in courageous, apparently 
naive contradiction to the writer Fernán Caballero. 50 or 60 
years later, for the strangers who visited and studied us, 
Rosalía’s combative complaint ceased to make sense for the 
authors who are included in “Behind the Mirror”. 

Before going on, it should be said that, in this summary of 
intelligent outsiders’ views of the identity of our region, there 
may be names that, for one reason or another, are missing, 
but we can assure you that those that “are there” are indeed 
the ones who, by looking into our “mirror”, produced the 
opposite, sought-after effect: “that” is how they saw us and 
“it” remained. 

Because of the long list of different people and disciplines, 
this exhibition is inevitably heterogeneous, as it must be when 
referring to a region that is as varied as it is unique, but it 
has some logic behind it. As an example of the diversity and 
contrasts in this exhibition, we can start by comparing two 
very different people: the British architect David Chipperfield 
and the resident of the town of Camelle for decades, the 
extraordinary man: “the German”.

Almost 50 years ago I arrived in Camelle after following the 
fascinating route along the Costa da Morte. To my surprise, 
a man came up to me. He was extremely thin and dressed 
in what we disparagingly call a “loincloth”. For a modest 
100 pesetas he showed me some painted rocks, among 
which he had improvised his cabin-like home and asked 
me to draw something for him in a small notebook. For 
years I thought about him occasionally, but as part of my 
personal collection of freaks. In the 1990s, I became aware 

that the circular aesthetic of his kinetic and interventionist 
painting in the “crevices” given to him by the sea appeared 
in the iconography of the most modern drawings and visual 
offerings. My freak was no longer such a freak to me. The 
man died of sorrow at the black tide from the Prestige in 2002 
and with the wise passage of time Camelle came to have a 
fascinating museum, and in 2019 the Contemporary Art Centre 
of Galicia decided to dedicate an anthological exhibition to him 
with all the honour and rigour that an artistic genius deserves. 
The man went from being the “village idiot” to having a place 
in the Galician heritage of contemporary painting. 

The case of the British architect Chipperfield was very different. 
On good advice from his friend, the architect Manuel Gallego 
Jorreto, he began spending his summers in Corrubedo. The 
years passed and Chipperfield built his own house there 
and began some surprising, open philanthropic work. From 
rebuilding the bar in Corrubedo and encouraging local social 
life, to creating the RIA Foundation (Arousa Innovation Network) 
by designing original tableware for Sargadelos. From the 
foundation’s new headquarters in Compostela, Chipperfield sped 
through his volunteering activities (town and environmental 
planning in particular) and installed an architectural workshop 
that completed his network of studios in the most important 
cities around the world. We know that David was dedicating his 
life to spending as much time as possible in Galicia. 

In a relaxed conversation, Chipperfield spontaneously defined 
his view of Galicia with telling accuracy. In Galicia, he said, 
“everything is what it seems”, in London, “things are not 
what they seem”. And then, as if his thoughts wore bifocal 
glasses that let one see what is near and what is distant, he 
defended the idea that Galicia is fine on a small scale and 
retains the essence of its authenticity; the problem is when 
we increase the scale. That is when it all breaks down, as 
the authorities and politics become involved. Without doubt, 
Chipperfield and his foundation are a growing asset to our 
heritage and our regional culture. 

In addition to this quirky and unusual duo of lovers and 
defenders of Galicia and its territory, is the most brilliant 
example of respect by an outsider for what we are and how 
we are. In 2003, Alejandro Amenábar filmed The Sea Inside 
in Galicia. As mentioned above, the film dealt with a Galician 
topic with a delicate, possibly unique, touch (the controversial 
death of Ramón Sampedro) and with a talent for interpreting 
the region, the landscape and our language. It is not only in 
the relationships between Galicians and “non-Galicians” that 
the characteristics of Galician Spanish are retained: a large 
percentage of the film’s soundtrack is in Galician. The acting 
ability of Javier Bardem is impressive, as he filmed entire 
scenes in Galician with a great deal of hard work and patience. 
The film won the Oscar that year in the “Foreign Language 
Film” category, and Galicia and the local talent that took part 
in the production also received, so to speak, a piece of that 
well-deserved award.

What We Have Thanks to Them
Antón Reixa
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Highlighting Leaders

We can even follow the tracks of some of the names 
included in this exhibition over the years and continue to 
see their footsteps. 

At the beginning of the 20th century, the Nobel prize winner 
Ramón y Cajal used to visit the Cabreiroá spa in the Verín 
area. He was a modern man who knew the benefits of 
balneotherapy well. By coincidence, in the same year that 
he was awarded the Nobel prize for medicine, 1906, the 
declaration of the public use of the Cabreiroá water was 
signed. It said that “I can speak as a sick person and, as such, 
I declare that thanks to the virtues of the Cabreiroá spring, 
which I use constantly, I have recovered my health…” That is 
what the certificate says, literally. Today, thousands of bottles 
of Cabreiroá water are drunk in Galicia and around the world.

Other eminent footsteps in which to follow are two 
musicologists: the American Alan Lomax and the Swiss 
Dorothé Schubarth. In the 1950s, Alan Lomax toured the 
Iberian Peninsula recording traditional music. He came to 
Galicia and recorded the gelder José María Rodríguez in the 
village of Faramontaos (Nogueira de Ramuín). The melody 
that the gelder (who was also a knife sharpener) played on 
his whistle was replicated perfectly in 1960 by Miles Davis 
on his album Sketches of Spain. This amazing musical 
confluence between a Galician gelder and an Afro-American 
genius reveals how Lomax’s work made the traditional music 
of Galicia internationally known. On the same album, Miles 
Davis took Joaquín Rodrigo’s “Concierto de Aranjuez” and 
made it his own. 

No less important but more rigorous in its methodology and 
cataloguing is the work of the musicologist Dorothé Schubarth. 
Before Schubarth, those interested in Galician folk music could 
only find two incomplete songbooks, by Casto Sampedro and 
Bal y Gay. With the help of the philologist Antón Santamarina 
and many years of work (between 1978 and 1984), Schubarth 
and Santamarina co-authored a songbook consisting of seven 
huge volumes and more than 200 CDs that, in addition to their 
workbooks, photographs and musical and literary notes, is 
now an indispensable tool for the new generation of artists 
involved in folk music. The emblematic group Milladoiro 
included a version of “Troupelear”, which came from 
Schubarth’s collection, on one of their first recordings. 

As if the merits of this Swiss musicologist were not sufficient, 
it should be noted that she began her work with a meagre 
scholarship of 16,000 pesetas from a foundation.

Music is possibly the discipline that has most benefited 
from the work done by those we have grouped together  
as “leaders”. 

At the age of 13, Carlos Núñez, one of the best-known Galician 
musicians internationally, met the Irishman Paddy Moloney, 
the founder of the historic group The Chieftains. At the time, 
not even Núñez himself could imagine the importance of 
that meeting for his musical future. The years passed and 
Núñez and the group played together many times, with 
the album Santiago possibly marking the high point when 
it won a Grammy. Paddy said of Carlos that he was “the 
seventh Chieftain” (the group originally had six musicians). 
In a brotherly exchange of flattery, Núñez said that Maloney 
“is the most Galician Irishman”. Carlos’ talent, the Irishmen 
and, even more, smart and effective marketing placing them 
under the heading of “Celtic music” led to great international 
recognition for The Chieftains and Carlos Núñez.

An openness to discovering and developing new Galician 
talent, like the one behind Moloney’s intelligent view of Carlos 
Núñez, acted in a similar way, but with other nuances, for Mike 
Oldfield and the group Luar Na Lubre. In a short time, a casual 
relationship between the genius of Tubular Bells and Bieito 

Romero, the leader of Luar Na Lubre, increased in intensity 
and it resulted in an almost magical collaboration between 
the Englishman and the Galicians. This was demonstrated by 
the inclusion of a theme by Luar Na Lubre on one of Oldfield’s 
albums and a long tour that went far beyond the borders 
of Galicia. This collaboration placed Luar Na Lubre at the 
forefront of the Celtic music, where it remains to this day. 

Another remarkable example is that of the German sculptor 
Ulrich Rückriem, who came to Galicia at the end of the 1990s 
after a long journey around Spain looking for granite quarries 
for his minimalist, totemic sculptures. It was in the quarries 
of Porriño that Rückriem found the raw materials for his 
work. Today, there are pieces by Rückriem all over Europe, 
sculpted of granite from Porriño. But, on this same journey, the 
German sculptor came into contact with the Galician collectors 
Sofía Santos and José Blanco, and he ended up agreeing to 
construct four magnificent pieces for the grounds of their 
home in Monteagudo (A Estrada). In the following years, the 
new Galician artist Álvaro Negro patiently, and with proactive 
melancholy, filmed around Rückriem’s pieces, which formed 
an important part of Álvaro Negro’s installation “Monteagudo. 
Natureza! Estás soa?” (Monteagudo. Nature! Are you lonely?). 
It was a happy coincidence that connected a mature German 
sculptor and one of the new and most robust talents in the 
visual arts in Galicia today.

We have been talking about musicology, music and the 
visual arts, but there is also another fortuitous link between 
historical ethnography and modern Galician theatre. It was 
in 1965 that the Danish ethnographer Gustav Henningsen 
wandered around Ordes researching witchcraft, the possessed 
and healing rituals. He was sponsored by the University 
of Copenhagen and the legacy of his research, which he 
donated to the Galician Language Institute, was studied by 
Sandra Vázquez and Xulio Sousa. Henningsen left more than 
150 recordings of music and oral stories, as well as many 
photographs. Until this point, it had been the normal path of 
an ethnographical study but the cultural surprise came on 
discovering that, in 2022, the new and talented Astur-Galician 
playwright Ernesto Is had written a play called “Story for a 
Fire”, which premièred at the 2022 Ribadavia International 
Theatre Festival and was inspired by the materials of the 
Danish ethnographer. 

The Seis poemas gallegos (Six Galician Poems) by Federico 
García Lorca form a unique contribution to the Galician literary 
heritage. In itself, this small work by the poetic genius from 
Granada is an extraordinary, unique piece that we can place in 
our literary system and that links us to the work of maybe the 
most important Spanish poet. In this case, Lorca’s attraction 
to Galicia was the extraordinary interest he had in the work of 
Rosalía de Castro. The great re-editing work done by Henrique 
Alvarellos undoubtedly eliminates the snares of the presumed 
authorial intrusions of Ernesto Guerra da Cal and Eduardo 
Blanco-Amor. It is true, however, that both writers were good 
friends of Lorca’s and advised him during his incursion into 
poetry in Galician. Lorca himself said that, in Galicia, he was 
inspired to feel “an unhurried, slow sensitivity like the rain in 
Galicia” for his poetry.

Alternative Views of the Way of St. James

As is logical, the curators of this exhibition found numerous 
cultural products by outsiders about the Way of St. James, 
but we wanted to be particularly selective and focus only 
on works that convey an alternative view of the Jamesian 
culture and avoid the overreaction of religious or “new age” 
interpretations, or references to “cultural tourism; in other 
words, work that is more artistic than mainstream products. 

In his film The Milky Way (1969), Luis Buñuel took a sarcastic 
point of view, within his usual register of absurd surrealism. 
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Two “vagrants” set out on the Way, following its pan-European 
high points but as if the only people along the entire route are 
those who passionately debate the most complex theological 
topics. The “absurd” effect is overwhelming.

The German director Hannes Stöhr directed the film, which 
premièred in Spain as Galatasaray-Depor and elsewhere as 
One Day in Europe. It is a story of stories. The part that takes 
place in Compostela (a minor robbery on Quintana Square) 
recreates the picturesque atmosphere that we can imagine the 
Way to have had in the 12th and 13th centuries. 

Even more unusual and experimental is the visual artist 
Hamish Fulton’s view of the Way. It is the strictest “land art”, 
as the British artist performs a peculiar exercise mixing art and 
walking. In 2022, there was an exhibition at the Contemporary 
Art Centre of Galicia with works resulting from the reverse 
route from Fisterra to Santiago and on to Roncesvalles. 

The Cinema and Literature

Faced with similar problems owing to the excessive number 
of works about the Way of Saint James, these curators had 
a dilemma when being particularly selective in the area of 
cinema. The number of films made in Galicia since the end 
of the 1980s is very large. The reason for this has to do with 
the facilities for co-productions by filmmakers from outside 
made available by the Regional Government of Galicia 
and TVG (Galician Television), which provided the financial 
and technical tools for this to happen. The main criterion 
was to eliminate the works with a certain initial vice of 
opportunistically using official aid for content that was simply 
filmed in this region because of that financing and additional 
financing from the central government, but which played 
down the Galician subject matter of the contents and even 
independent production in this region. 

In other words, historic, premature projects that highlight a 
certain modernity in this region have been included in “Behind 
the Mirror”. We are referring to the silent film by the Italian 
Rino Lupo, Carmiña, flor de Galicia (1926). Urban Galicia at the 
time was no stranger to the initial impact of cinematography in 
the early 20th century and demanded its own stories to fill the 
incipient number of cinemas in the region. 

The concept that inspired the production of Un viaje 
por Galicia (A Journey through Galicia) (1929) by the 
Palencian Luis R. Alonso was also progressive. This film 
was a cinematographic tourist guide to Galicia funded 
by four regional councils at the time of the Universal 
Exhibition in Barcelona. 

A very different case, but a very unusual one due to its 
experimental nature, was Acariño galaico (Galician Caress) 
(1961) by the Andalusian José Val del Omar, an impressive, 
advanced work owing to the technology used by the director, 
the camera movements, the superimposition of images and 
the deconstructed narrative of its script. 

In addition to Mar adentro, which has already been mentioned, 
we selected two particularly sensitive films featuring stories 
that made the headlines in Galicia in the 20th century.

The real-life marriage of two women, Elisa Sánchez and 
Marcela García, in 1900, inspired and was dealt with 
elegantly in the film Elisa e Marcela (2019), directed by Isabel 
Coixet. This was not the only time that the original Catalan 
author has filmed in Galicia. She made her previous film, 
A los que aman (To Those Who Love) (1998) here, and two 
excellent pieces, one about the rain in Compostela and the 
other about the Prestige tragedy.

The director Fernando León synthesised the crisis that struck 
the shipbuilding industry in various places in Spain in the 
1980s in Los lunes al sol (Mondays in the Sun) (2002), using 
one single location in Vigo. León de Aranoa’s view of the 

historic mobilisation of Vigo to prevent the dismantling of the 
shipyards is particularly accurate, and documented, but it is 
emotional too, showing the protagonists of the struggle that 
marked a turning point for the working class of Galicia. 

Literature by Galician authors was an important motivation 
for film directors from outside the region. Even though the 
fortunes of the final result were varied, these literary sources 
were adapted prolifically. The works of Wenceslao Fernández 
Flórez were put on film by Rafael Gil Camarote de lujo (Luxury 
Cabin) (1957) and José Luis Cuerda El bosque animado (The 
Enchanted Forest) (1987). Cuerda was also responsible for 
adaptations of the writer Manuel Rivas, with A lingua das 
bolboretas (Butterflies’ Tongue) (1999) and Todo é silencio 
(All is Silence) (2012). Gerardo Herrero adapted A praia dos 
afogados (The Beach of the Drowned) (2015) by Domingo Villar. 

The Galician writer most used by film makers was Ramón 
María del Valle-Inclán: Sonatas (1959) by Juan Antonio 
Bardem; Tirano Banderas (1993) and Divinas palabras (Divine 
Words) (1987) by José Luis García Sánchez, and Flor de 
santidad (Flower of Holiness) (1973) by Adolfo Marsillach. 
But, without a doubt, the best film version of Valle-Inclán was 
Beatriz (1976) by Gonzalo Suárez. 

The Language

It was important for these curators to show the foreign 
philologists who delved into the history of our language 
in their own light. These works, especially before regional 
autonomy and the Linguistic Normalisation Law, had a 
vital symbolic value, encouraging research and language 
standardisation work. 

The discovery of the mediaeval songbooks at the end of 
the 19th century led to a growth in academic research into 
the unity of the Portuguese and Galician languages that 
documented social and scientific feeling regarding giving our 
language a co-official status. 

There were figures like the German Joseph Piel, who was 
interested in microtoponomy, and the Italian Giuseppe Tavani, 
who directed his efforts to the songbooks. 

The studies that came from Brazil and Portugal were also 
very noteworthy, in particular those by the Brazilian Celso 
Cunha and the Portuguese researchers Leite de Vasconcelos 
and Manuel Rodrigues Lapa. With bright and dark spots, the 
concept of a Portuguese-speaking world was both historically 
and scientifically unquestionable for the purposes of the 
debates prior to the final law on language. 

Precedents, Hosts and Caretakers

We believe that it is fair and suitably deferential to express 
our thanks to and acknowledge the long list of monographic 
exhibitions that successfully dealt with the talent and the works 
that were also brought together by us for the project “Behind 
the Mirror”. These were, as we have said, monographic and 
therefore more complete initiatives featuring the cultural 
figures that we are also highlighting. Without being exhaustive, 
we can list the various initiatives that have existed about the 
photographer Ruth Matilda Anderson, Cortázar and the films 
shot in Galicia, to list only a few examples, but our intent is 
to bring together and compare all these diverse, singular and 
brilliant viewpoints in order to evaluate the whole. 

The institutions that hosted many of the works on display here 
and which are also the caretakers of all this heritage therefore 
deserve a mention. These are the Museum of the Galician 
People, the Contemporary Art Centre of Galicia, MARCO, 
AGADIC-CGAI and Fundación Penzol. 

It is also right to remember initiatives that opened the 
eyes of many of the individuals being shown by us to 
Galicia. They include the “host effect” of the Vigo Biennial 
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Photographic Exhibition, the Sculpture Island in Pontevedra 
and the hospitable, ever-open doors of the institutions 
sponsored by Isaac Díaz Pardo.

A Fleeting But Inspiring Glance

In 2008, Stephen Hawking paid a fleeting visit to Galicia to 
receive the Fonseca Prize from the University of Santiago 
de Compostela (USC). He gave a lecture with the suggestive 
title of “Out of a Black Hole”. Overwhelming interest from 
the media surrounded the presence of Mr. Hawking. Later on, 
shortly before his death, he made a couple of visits as a tourist 

and, thanks to the kindness of his “Galician shadow” on his 
institutional visit in 2008, the scientist Jorge Mira, we know 
that he recommended that a British student from his university 
department should include Galicia in his honeymoon.

But I would like to end by saying that during his first stay 
in Galicia he went to Finisterre and wrote some words that 
are now immortalised on a plaque: “I enjoyed my trip to the 
end of the world. What a beautiful place!”. There is poetry 
and even anthropological epistemology in the thought that 
the theoretician of black holes perhaps came to our finis 
terrae to find some.

Behind the Mirror / Exhibition

1. MODERNITY AND GLOBALISATION

George Chevalier. Photographer
(Pauillac, France, 1882 – Boulogne-Billancourt, France,1967)

The first surviving images of Galicia date from 1917. They 
could be interpreted as the starting point of modernity. In 
March of that year, at the height of the First World War, George 
Chevalier, a French photographer who would take some of the 
first autochromes — invented by the Lumière brothers in 1903 
and marketed from 1907 onwards — arrived in Galicia.
He took more than sixty photographs of A Coruña, Padrón 
and Santiago de Compostela that went into the “Archives 
of the Planet”, sponsored by the banker and philanthropist 
Albert Kahn (1860-1940). Today, more than 72,000 colour 
photographs and 180,000 metres of film shot all over the 
world between 1909 and 1931 are preserved in the Albert Kahn 
Museum in Boulogne-Billancourt, Paris. Their basic, essential 
purpose, according to Albert Kahn, was to construct a kind 
of visual inventory of the “surface of the globe, occupied and 
refurbished by Man, as it appeared at the beginning of the 20th 
century. I would like to fix, once and for all, aspects, practices 
and human activities, whose fatal disappearance is only a 
matter of time.” The Archives of the Planet were envisioned 
as a way to nourish future generations with the lessons 
“contained in the direct picture of evolution”.

Federico García Lorca. Poet
(Fuente Vaqueros, Granada, 1898 – Granada, 1936)

Federico García Lorca visited Galicia for the first time in 1916 
on a study trip, and he returned several times in 1932. His 
first book, Impressions and Landscapes (1918), a sort of diary 
with reflections on the issues that concerned him, clearly 
demonstrates the mark Galicia left on him.
As some scholars point out, Lorca arrived as a musician but 
left as a poet after reading Rosalía de Castro. On a trip to 
Buenos Aires in October 1933 he declared that on his visits 
to Galicia the “formidable forces” of Compostela and the 
landscape “took hold of me in such a way that I also felt like 
a poet of the tall grass”. “I felt like a Galician poet with a 
pressing need to write verses,” he would go on to say. 
Authors such as Anxel Fole, Ricardo Carvalho Calero and 
Álvaro Cunqueiro recalled a cheerful and talkative Federico 
who entertained them with stories, poetry recitals and piano 
performances in which he alternated popular Andalusian songs 
with cantigas by Martín Codax or others from Galician folklore.
The influence of Galicia and, above all, reading Rosalía 
de Castro led him to publish his well-known Six Galician 
Poems, possibly one of the most widely distributed books 
in Galician in the world, in 1935, after his time at Columbia 

University and the publication of Poet in New York. Two 
years earlier, in an interview with the Correo de Galicia 
newspaper, he had said: “I am a Galician poet. I have the 
same unhurried, slow sensitivity to rain”.

José Val Del Omar. Filmmaker
(Granada, 1904 – Madrid, 1982)

A unique figure in international, avant-garde and surrealist 
filmmaking, Val Del Omar sought total cinema, even 
characterising his workshop as PLAT (picto-lumino-audio-
tacto). He defined himself as a “cinemist”, a neologism that 
combines cinematographer and alchemist. He wished to 
make immersive cinema that could be touched, using his 
own techniques such as “apanoramic overflow” (projecting 
outside the screen boundary), “tactile vision” (3D effect) and 
“diaphonic sound” (polyphonic sensation around the viewer).
He took part in the educational missions of the Second Republic. 
His Elementary Triptych of Spain includes Galician Caress (of 
Clay), 1961, which was dedicated to Galicia, as well as Water-
Mirror of Granada (1953-55) and Fire in Castilla (1958-60).
Galician Caress was filmed in 1961 and edited by Val Del Omar 
in 1981, which is why it now includes audio of the coup leader 
Tejero entering the Congress of Deputies. It received awards at 
the Cannes and Venice film festivals. In Galicia he was a close 
friend of Enric Massó (of the famous canned food family) and 
of the unusual sculptor from Ourense, Arturo Baltar.
The film includes negative images, out-of-focus shots and 
surprising zooms, creating a true and happy artistic delirium.
His work and peculiar technology is in the Museo Nacional 
Centro de Arte Reina Sofía.

Santiago Ramón y Cajal. Doctor
(Petilla de Aragón, Navarra, 1852 – Madrid, 1934)

In 1906, Ramón y Cajal certified that the waters of Cabreiroá 
did not contain any pathological bacteria and were therefore 
suitable for “public use”. And because he was a regular at 
the spa, he did so in the first person: “...thanks to the virtues 
of the Cabreiroá spring, which I have been using regularly for 
nearly a year, I have recovered my health, which was seriously 
compromised by the debilitating effects of a chronic intestinal 
catarrh and the threat of hepatic colic.” That same year he was 
awarded the Nobel Prize for Medicine for his research on the 
nervous system. He is considered the father of neuroscience. 
At the time, the Cabreiroá spa, owned by the philanthropist 
García Barbón, was at the forefront of thermalism. Guests 
reached the spa by the world-famous tram from Verín, which 
was pulled by horses. Other Spanish and international users 
arrived by transatlantic liner at the port of Vigo. Cabreiroá water 
was sold in pharmacies and also distributed internationally. The 



301

waters from the spring reached as far as the Philippines. Today, 
the spa is owned by the business group “Hijos de Rivera”, and 
its waters have regained their international fame.

Anna Turbau. Photographer
(Barcelona, 1949)

Between 1975 and 1979, Anna Turbau took more than 10,000 
photographs in Galicia, documenting its social, political, and 
economic situation during Spain’s transition to democracy. 
She came to Galicia to photograph the houses for Gitanos that 
were being built at that time in Poio. In the winter of 1976, she 
went undercover in Conxo psychiatric hospital, where she was 
able to depict the dismal life of the patients. She archived the 
work, and forty years later the images came to light for the first 
time, sparking a social movement against the practices carried 
out in these institutions. “It was not a photo,” Anna Turbau 
said years later, referring to a young girl with a doll. It was the 
mirror of her life. “I understood the value and transcendence 
of a single glance,” she recalls.
She completed many reports over the course of those four 
years, all with a common denominator: the dignity of Galicians 
in the face of power. “Each person was a story. There was still 
a social structure dominated by the local chiefdom. But I was 
surprised by the intensity of Galician society,” she says. She 
left Galicia in 1979 because of police pressure.

Llorenç Soler. Filmmaker
(Valencia, 1936 – Barcelona, 2022)

In addition to being a film director, Soler is a professor of 
documentary writing, a director of photography, a painter and a 
poet.  His films bear the indelible mark of commitment and social 
struggle. Simply listing his filmography in Galicia, where he 
worked between 1976 and 1978, is the best proof of this: Gypsies 
without Ballads, (1976), about the Gitano settlement of O Vao 
(Pontevedra); Autopista, unha navallada á nosa terra (Motorway, 
a knife to our land, 1977), about the neighbourhood conflicts 
over expropriations for the construction of the A-9 motorway; O 
monte é noso (The Mountain is Ours, 1978), on defending shared 
ownership of wilderness, and Condenados a beber (Condemned 
to drink, 1978), on the problem of alcoholism. 
Soler is a clear example of an “artist-organiser” actively 
involved in the mobilisations and conflicts depicted in his 
films, which always star a collective character, the people 
affected by the struggle he portrays. He says that he prefers to 
think of himself as an “amateur” so that the spotlight falls on 
the participants in the conflicts; he sees himself as an operator 
of what is real, someone who never puts production before 
the truthfulness of what he reports; and he has always worked 
with cooperative systems. The practice of the encounter is the 
philosophy of his gaze, always critical and alternative.

Susan Meiselas. Photographer
(Baltimore, United States, 1948)

Coinciding with the tenth anniversary of the Fotobienal de Vigo 
in 1994, its curators, Manuel Sendón and Xosé Luis Suárez 
Canal, invited Susan Meisales to work for ten days in the 
Galician city. In a black and white series, the author portrayed 
various aspects of the Galician city that demonstrate its 
historical anxieties. “When you find yourself in a place where 
some process is underway, you have to understand what it is,” 
she said. And she warned that the challenge, when faced with 
so much media oversaturation, “is connecting with people and 
getting them to question what is going on around them”.
The American photographer came into prominence in the 
1970s with a series on the striptease dancers who performed 
at travelling fairs on the coast of South Carolina. “The images 
raise questions about power relations, sexual intimacy and 
gender issues”, she says.

She would later portray the Sandinista revolution, and 
one of her images would become a symbol of it. Since 
then, Meiselas has become one of the world’s best-known 
photographers. “Photography is a moment of encounter; it 
is capturing that moment before your path changes. It is an 
intersection,” she says.

Sebastião Salgado. Photographer
(Minas Gerais, Brazil, 1944)

The renowned Brazilian photographer confesses in his 
memoirs that he discovered social documentary photography 
naturally, as “an extension of my political commitment and my 
origins”. This is how he has presented his work since his first 
reports in Africa. The photographer’s use of black and white 
is a constant in his work, as it allows the spectator to maintain 
a permanent level of imagination and focuses the intensity of 
the protagonists’ gazes.
In 1986, he began developing Workers, which he finished in 
1993 with the publication of Workers. An archaeology of the 
Industrial. In this project he shows the face and the spirit of 
working women and men, from miners in Indonesia and Brazil 
to Galician shellfish gatherers. 
Salgado was motivated to travel to Galicia in 1988, following 
an invitation from the curators of Fotobienal de Vigo, to 
contribute to Vigovisións, an innovative project whose global 
scope brought various international photographers to work in 
the Galician city. In his documentary work, which is now part 
of the collection of museums which includes the Philadelphia 
Museum of Art and the Bibliothèque Nationale de Paris, he 
paid tribute to the traditional work of shellfish gatherers.
Sebastião Salgado composes a mosaic of the working class 
before technological transformation puts an end to work as a 
form of solidarity and relationship. “What I aim to show is that, 
alongside the harshness, difficulty and exploitation that work 
may entail, there is its nobility. The common thread of the 
human species is work,” he states.

Allan Sekula. Photographer
(Pennsylvania, United States, 1951 – Los Angeles, United 
States, 2013)

Among the images of the Prestige disaster that remain indelible 
in our memories are several by Allan Sekula. The American 
photographer travelled the Galician coast from late 2002 and 
throughout 2003 to record the consequences of that great 
environmental and human tragedy. The series Black Tide/Marea 
negra, commissioned by the newspaper La Vanguardia, captures 
the unprecedented social mobilisation and self-organisation 
of Galician society and volunteers who came from all over the 
world to take on the task of cleaning up the coastline.
It was not the first time that Sekula came to Galicia. He had 
already visited at the beginning of October 1992, invited by the 
Fotobienal de Vigo. He produced Message in a Bottle, which 
analyses the consequences of the deindustrialisation that the 
Galician city was undergoing at that time. 
In both series, he explored the harshness of sea-related work 
and the study of specific situations that brought up broader 
questions on the transformation and the crisis produced by 
global capitalism.

Alejandro Amenábar. Filmmaker
(Santiago de Chile, 1972)

In 2003, Amenábar released The Sea Inside, a respectful 
reconstruction of Ramón Sampedro’s legal battle for 
euthanasia. He brilliantly films the landscape of Barbanza, 
which is present throughout the film despite the fact that the 
protagonist spends his days imprisoned in a bed. Over a long 
time, Amenábar and the scriptwriter Mateo Gil document 
everything involved in Ramón’s struggle for a dignified death 
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and his vital and physical environment. After the film, Spanish 
legislation on euthanasia advanced notably.
It features Galician acting talent (Mabel Rivera, Tamar Novas, 
Celso Bugallo) and so faithfully recreates the story that both 
the Spanish and Galician languages are included in the 
original soundtrack. Javier Bardem not only spent six hours a 
day on physical characterisation to emulate Sampedro, but he 
also shot entire sequences in Galician. To do so, he spent long 
hours with the Galician actor and philologist, Federico Pérez.
Amenábar won the Oscar for best “Foreign Language Film”. 
Our language played an important, albeit symbolic, role in this 
internationally-distributed film and its award.

Fernando León. Filmmaker
(Madrid, 1968)

Relations of production, and their social and emotional 
context, are a recurring theme in Fernando León’s filmography. 
In 2001, León filmed Mondays in the Sun in Vigo. The 
restructuring of the shipping sector that began in the mid-
1980s is the backdrop to the story, with the same struggles that 
took place in Gijón, Cádiz or Bilbao depicted here in Vigo. 
The film stars Javier Bardem, with a supporting case of some 
of the most outstanding names in Galician cinema: Luis Tosar, 
Celso Bugallo, Antonio Durán “Morris” and Luis Zahera. Vigo 
and its estuary become another character in the film, which 
saw more than four hundred extras take part. The real-life 
hijacking of an estuary ferry by workers was the inspiration for 
the final scenes of the film. 
The film took home the Golden Shell at the Donostia-San 
Sebastian International Film Festival, as well as five Goya 
awards. Fernando León’s skill for dialogue (he also worked 
as a screenwriter) and for directing actors, at the service of a 
simple mise-en-scène, effectively portrays the human drama 
behind each workplace dispute.

Isabel Coixet. Filmmaker 
(Barcelona, 1961)

The restless gaze of this brave filmmaker has found something 
in Galicia that compels her to film here whenever she can. The 
light in Galicia is hazy and melancholic, and she would like to 
photograph Galicia as Vari Caramés does in her photos.
In 1998, for her third film, Those Who Love, she built a rural 
Victorian Europe at the Láncara estate, in the Sarrià district, to 
tell a beautiful story about an impossible love. She returned 
to Galicia in 2000 to make a short film about the rain in 
Compostela. Incredibly it did not rain for several weeks, 
but the film still captures the stony, poetic ambiance of the 
Jacobean capital. Ten years after the Prestige tragedy, she 
travelled to Muxía and its surroundings to tell the human and 
contradictory side of that accident, creating a beautiful piece.
Elisa and Marcela is without doubt her most genuinely 
Galician story. She discovered this true story through an 
essay by Narciso de Gabriel. In real life, in 1901, Elisa and 
Marcela entered into a canonical marriage pretending to be 
a heterosexual couple. Their love becomes an adventure of 
poetry and passion that Coixet tells masterfully.

Hannes Störh. Filmmaker
(Stuttgart, Germany, 1970)

In the 1990s Störh was an Erasmus student in Santiago de 
Compostela, where, despite enrolling in law school courses, he 
connected with the local artistic circles, preferring to develop 
his clowning and juggling skills rather than attend class. 
His début in cinema came with the brilliant Berlin is in 
Germany (1998), a fun and effective story about a prisoner 
serving a sentence during the fall of the Berlin Wall and whose 
first job, once released, is as a taxi driver faced with a Berlin 
street directory that had lost its Marxist nomenclature. 

In 2003 he released One day in Europe, a story of four 
vignettes in the style of Jarmusch’s Night on Earth. Filmed in 
Galicia, an obvious product of his Erasmus student experience, 
the story revolves around a petty theft at the Holy Door on 
Plaza Quintana. It offers a demystified look at the Camino de 
Santiago pilgrimage, contaminated by tourist gentrification. 
Skilful dialogue, deep irony and a perfect cast, headed by 
Miguel de Lira. All in all, we must say that the four stories in 
the feature film are a reflection of precarious European unity, 
the meaning of football and the foul-mouthed English.

Rino Lupo. Filmmaker 
(Rome, Italy, 1884 – 1934)

A colourful character and cinematographic nomad, Lupo 
filmed in Denmark, Germany, Russia (where he released 
fifteen titles), Portugal, and Galicia.
Carmiña, flor de Galicia (Carmiña, Flower of Galicia), filmed 
in Vigo and its surrounding area in 1926, was a remake of the 
Portuguese film Mulheres na beira (Women on the Shore). 
Produced by Hispanica Films, it is a rural drama: Carmiña falls 
in love with a nobleman named Armando, who leaves her 
after meeting a millionaire American woman who comes to 
Vigo by ocean liner. Desperate, Carmiña returns to her village 
and renews a friendship with Martiño, who is secretly in love 
with her and convinces her not to commit suicide. Finally, 
Armando returns to reconcile with Carmiña and get married. 
Martiño emigrates from Galicia.
The film paints a highly realistic picture of rural life, taking care 
not to hide the misery while showing the contradictions of 
the “dandy” world in the city. In Madrid it would reach 20,000 
viewers. It premièred in 1927 in Vigo in what would later become 
the Rosalía cinema. Despite the large audience, it was met with 
a negative critical reception due to the crude depiction of rural 
Galicia and its avant-garde style. Queixumes dos Pinos (Cries of 
the Pine Trees) was played live (typical with silent films) and the 
titles were written by the Galician Antonio Rey Soto.

Luis R. Alonso. Filmmaker
(Palencia, 1888 – Madrid, 1929)

This director of photography and director had already served 
as director of photography in Antonio Rey Soto’s film Trip 
through Galicia and Asturias (1922). On the occasion of the 
Ibero-American Exposition of 1929 in Seville, the dictatorship 
of Primo de Rivera promoted a propaganda campaign at the 
event. Galicia had its own pavilion at the exhibition, curated by 
the Galician painter Llorens. In competition with the Galician 
filmmaker José Gil, who offered the four Galician regional 
governments a production for twelve thousand pesetas, Luis R. 
Alonso got the contract for 40,000 pesetas. The film was delayed 
and did not make it to the exposition in Seville. Luis R. Alonso 
left a production of almost 4 hours that was never released.
In 1986, the Galician historian Manuel González, through 
the restorer Luis del Amo, identified the cans of the film in 
complete disarray. After an exacting labour of love, he brought 
the film back to life in 365 shots. In 1991 the CGAI premiered 
the film (its first restoration). Given the haste during filming, 
almost no people appear, and there is an excess of general 
shots of landscapes and monuments.

2. MYTHS

Robert Morris. Sculptor
(Kansas City, Missouri, United States, 1931 – Kingston, New 
York, United States, 2018)

In 1999, on the Island of Sculptures in the river Lérez, the 
American artist Robert Morris completed a reinterpretation of 
the Mogor petroglyph, possibly the most ancient inscription 
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in stone of a labyrinth in Western Europe, which can be 
dated to the Bronze Age, between the late third and early 
second millennium before Christ. The minimalist sculpture 
offers us a labyrinth whose shape, in his words, is “a kind of 
metaphysical architecture, an architecture that was never built 
in ancient times”.
In addition to a tribute to this emblematic motif and the granite 
nature that defines Galicia, Pontevedra Labyrinth is a reflection 
on the constants that have defined his work since the 1960s.
For Antón Castro, driver and curator of the Sculpture Island 
project, in which the work of the American sculptor can 
be found, “his labyrinth makes him return to history and a 
remembrance of time, which is reflection and imagination, 
projected as the experience of physical space”.

Jorge Luis Borges. Writer
(Buenos Aires, Argentina, 1899 – Geneva, Switzerland, 1986)

Borges visited Galicia in 1964. He came accompanied by 
his influential translator, María Esther Vázquez, who had 
Galician roots. On that trip he made contact with Ramón 
Piñeiro in Compostela, but he did not take part in any public 
or institutional act. 
He was linked to the cultural magazine Alfar in A Coruña, 
and he published some articles in El Pueblo Gallego in Vigo. 
In Argentina he met and dealt with Rafael Dieste, Blanco-
Amor, and Seoane. He also had a close relationship with the 
remarkable poet from Ourense, José Ángel Valente.
In his overflowing imagination he claimed to be a descendant 
of some Jews from Ourense who apparently hid and protected 
the philosopher Spinoza during the Spanish Inquisition. 
The notion of the labyrinth is central to his work and vision 
of the world, perhaps like the labyrinthic iconography of the 
petroglyphs of Mogor or the work of Álvaro Cunqueiro. In 
fact, the custodian of Borges’ memory, the Galician writer 
and researcher Claudio Rodríguez Fer, wrote a book relating 
the work and personality of both writers. Rodríguez Fer 
maintains a friendship and literary exchange with Borges’ 
widow, María Kodama.
In an autobiographical essay, he talks about Santiago de 
Compostela and says that it is one of the cities that most 
fascinated him.

Hamish Fulton. Artist
(London, United Kingdom, 1946)

Graduate from London’s Saint Martin’s School of Art, Hamish 
Fulton has been travelling around the world since the late 
sixties, from his native England to Tibet, visiting far flung 
destinations such as Mexico and Australia or the United 
States and Japan. He has also spent time in Galicia, walking 
the Camino de Santiago. In recent years, he has worked on 
exhibitions such as Atlantic Horizons or Walking East, which 
saw him set out from Fisterra then pass through Compostela, 
Pamplona, Roncesvalles, and finish in Hendaye. These works 
are now part of collections in international museums and 
are based on his experiences of hiking the Way of St. James. 
But he is not a pilgrim. “They represent a walking artist,” 
according to Fulton. It could be said that the collections are an 
artist’s reinterpretation of the trail.
His work stems from the meeting of art and hiking. His 
wanderings become his art. They are his work. Art as an 
experience, helping viewers to see nature through a different 
lens, and focus on concepts like the passage of time or the 
relativity of distances with renewed awareness. Walking is 
the perfect way to reflect on our understanding of the lives 
of people around us, of others. Fulton views each hike as 
beginning from an idea, which transforms and evolves with 
the emotions of the actual experience during the journey, 
giving viewers a critique of the surroundings.

Luis Buñuel. Filmmaker
(Calanda, Teruel, Spain, 1900 – Mexico City, Mexico, 1983)

Something as iconic as the Camino de Santiago must have a 
place within Buñuel’s immense portfolio of films. The Milky 
Way clearly reflects the author’s obsession with religion and 
dogmas. He chooses to show us the pilgrimage of two drifters 
who set off from Paris to make their way to Santiago, a sort of 
personal “Route 66” for them. This reflects Buñuel’s unique 
and eccentric vision of The Way of Saint James. 
As the two outlandish protagonists stop along the way, they 
have the unlikely habit of running into other characters who 
vehemently discuss all kinds of mysteries of Catholic theology. 
The film’s tone is as absurd as it is transgressive, closer to 
the historical reality of the Camino than to any sophisticated 
interpretations of the pilgrimage to Santiago de Compostela. 
Inevitably, on arriving in Compostela, the protagonists seek the 
refuge of a brothel.
During filming, shot after his film Viridiana, censored by the 
Franco regime, Buñuel had to hide his status as director and 
had José María Forqué pretend that he was directing. Buñuel 
discreetly relayed his orders via Forqué.

Cees Nooteboom. Writer. (The Hague, the Netherlands, 1933)
Simone Sassen. Photographer. (Roermond, the Netherlands, 1952)

For this Dutch writer, travelling is a way of life. It is in this 
constant movement that he finds the calm he needs for his 
writing; in this union of opposites, where the world “with 
all its dramatic force, its absurd beauty and its astonishing 
turbulence of countries, people and stories, becomes a 
traveller in an endless universe, a traveller on the way to new 
journeys,” he says.
Accompanied by the photographer Simone Sassen, he walked 
several sections of the Camino de Santiago between 1979 and 
1992, recording his experiences in his book Roads to Santiago, 
a book translated into more than 15 languages and of which 
around 30 editions were produced in the Netherlands alone. 
Containing text and photographs, it depicts the entirety of his 
travels over time around the Iberian Peninsula. Since then, 
he has witnessed the enormous interest the pilgrimage to 
Santiago de Compostela arouses all over the world: “even in 
Australia I met people who had done it”.
Nooteboom sees the Camino as “a pilgrimage or a meditation, 
plus detours and ponderings”. It is a journey through time 
intertwined with physical experience. If in the 50s, the writer 
considered the journey as a fundamental learning experience, 
with the passage of time, he understands it as “an experience 
of transformation”.

Cristina García Rodero. Photographer
(Puertollano, Ciudad Real, Spain, 1949)

From 1977 until the end of the 1990s, Cristina García Rodero 
portrayed the human landscapes and customs of popular 
Galician culture. Throughout these nearly thirty years, she 
wandered along the roads of Galicia in search of snapshots 
showing situations in which people supercharge the 
connections between the psychological and the social. Under 
the title Trastempo, she chose two poles as cardinal points for 
her work: the joy of Carnival and pilgrimages on the one hand, 
and the death of loved ones on the other, as an antagonistic 
glimpse of the same reality. 
The isolation from the rest of the Iberian Peninsula, caused 
by poor transport connections, especially in the 1970s, 
allowed her to observe society’s relationship with religion, 
paganism, misfortunes, the earth and nature. “I was struck 
by the naturalness with which they accept death and by their 
spontaneity and their desire to fight against the hard life they had 
to live. These works transcend any moment from the past, as the 
sense of the fragility of humans never changes”, she states.
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Ulrich Rückriem. Sculptor
(Düsseldorf, Germany, 1938)

One of the German sculptor’s most impressive public works is 
Twentieth Century, a group of twenty steles made of granite 
from O Porriño located in Abiego (Huesca) and Stele XII, in the 
town centre of Huesca. Ulrich Rückriem discovered Galician 
granite and the O Porriño quarries in the early 1990s, and a 
large part of the works he produced at the time came from that 
town in Pontevedra. He also used it in his interventions in the 
surroundings of the Casa de Monteagudo, in A Estrada, or in 
Ronsel on the Island of Sculptures in Pontevedra.
A stele is a vertical stone that, unlike a column, does not 
support any weight and is not part of any architectural 
structure. Placed in unique spaces, traditionally steles were 
used to mark a place such as a crossroads or a tomb. Covo 
Island is located “at a symbolic crossroads that evokes similar 
places from prehistoric times, where crosses used to be 
erected to mark or define spaces intended as hierophanies,” 
as Antón Castro, curator of the project of artistic interventions 
on the river Lérez, recalls.
The artist defines it as a “stone tree that rises out of a root 
buried in the earth, a column that outlines the contrast between 
its verticality and stasis and the horizontality and flow of the 
river Lérez, in the case of the intervention on Corvo Island”.

3. TIME AND SILENCE

Stefan Zweig. Writer
(Vienna, Austria, 1881 – Petrópolis, Brazil, 1942)

The Alcantara docked on 10 August 1936 in the port of Vigo, 
24 days after Franco’s coup d’état. Having left Southampton 
for America three days previously, the British ship had 400 
passengers on board. Among them was the Austrian writer 
Stefan Zweig, who that year had begun to suffer the relentless 
persecution of the Third Reich. His books had just been 
banned, and he was declared “non-Aryan” because of his 
Jewish origin. His life was in danger, and that same year he 
decided to go into exile in London.
He left the boat fearfully and wandered the streets of the 
Galician city. During that walk, which lasted a “few hours”, 
he observed how fascism had taken over Spain as well. 
Horrified, he sensed the arrival of the Nazi apocalypse that 
would devastate Europe a few years later. In his journal, 
dated 10 August 1936, he wrote: “I had a premonition of what 
was awaiting us, of what threatened Europe”, which was 
“condemned to death by its own madness. Europe, our holy 
country, cradle and Parthenon of our western civilisation”. 
These observations went into his book The World of 
Yesterday, published a few months after his arrival in Brazil, 
which would become one of the most transcendental books of 
20th century European literature.
Zweig returned to his permanent residence in Petrópolis 
(Brazil), where he committed suicide on 22 February 1942, after 
having written a letter of extreme pessimism, convinced of the 
death of democratic culture in the world. An idea that stayed 
with him after that brief stop in Vigo.

Walter Ebeling. Ethnographer and photographer
(Hamburg, Germany, 1904 – details unknown)

Between 1928 and 1933, the German Walter Ebeling travelled to 
Galicia on three occasions. A disciple of the ethnographer and 
creator of the Hamburg School, Fritz Krüger, Ebeling’s objective 
was to study folklore, customs and dialects in the mountains 
of Lugo, from Pedrafita do Cebreiro to A Fonsagrada, passing 
through Becerreá, Cervantes, Navia de Suarna, Ribeira 
de Piquín and Negueira de Muñiz. He collected images of 
agricultural work, linen, domestic architecture, and the family.

On that journey he was accompanied by the piper Manuel 
Otero, a resident of the area who enabled him to get inside 
people’s homes and with whom he maintained a deep 
friendship until his death. He completed more than five 
hundred works that have been digitised by the Provincial 
Museum of Lugo.
The photographs he took responded to the demands of the 
fieldwork of the first anthropologists, and thus, are the result 
of a methodology that pursues the originality of identity, 
the sign of an “incorruptible and homogeneous” world, still 
uncontaminated by modernity. He was convinced that this 
“indigenous place” could still be found in some parts of 
Galicia. This was Ebeling’s “ethnographic” intention. 
Photography offered a new type of document which allowed 
a supposedly more objective and accurate record of the 
visible reality. While his photographs were taken for scientific 
study, today they represent a cultural legacy that exceeds the 
strictly anthropological.

Ernest Hemingway. Writer
(Oak Park, Illinois, United States, 1899 – Ketchum, Idaho, 
United States, 1961)

Hemingway visited Galicia five times between 1921 and 
1933. His famous novel For Whom The Bell Tolls features 
express references to Galicians, mentioning the towns 
of Negreira and Lugo, and makes ironic reference to the 
Galician origins of General Líster and Franco. In the short 
story The Capital of the World, Hemingway mentions the 
agrarist Basilio Álvarez. And again in Death in the Afternoon, 
even though bullfighting takes centre stage. 
However, the American primarily refers to his time in 
Galicia in his letters. He was particularly impressed with the 
fishermen in Vigo, and the abundant tuna supply in the local 
estuary. In another letter, he rates Santiago de Compostela 
as the most beautiful city in the world. He visited Lugo and 
caught trout in the river Ulla.  
Writer Carlos Casares is the leading scholar and expert 
on Ernest Hemingway’s relationship with Galicia. He even 
published the Hemingway in Galicia study. He praises 
the American author’s ability to express complex ideas in 
simple language and believes that the tremendous efforts 
of the main character in The Old Man and the Sea could 
have been inspired by the impact the fishermen of the Vigo 
ria had on Hemingway.

Gustav Henningsen.  Ethnographer
(Slagelse, Denmark, 1934)

Henningsen is a renowned specialist on witchcraft, and 
especially on the excesses of the Spanish Inquisition with 
women accused of witchcraft. He focused his fieldwork in the 
Basque Country and Galicia on this phenomenon.
In 1965, Henningson went to the district of Ordes to 
investigate magic rites, healing and the “evil eye” with 
photographs and interviews. Spending almost a year there, he 
was popularly referred to as “the man who lives for stories”. 
He gained people’s trust by taking photos of them and then 
going back to them to hear their stories. Henningsen had 
begun studying witchcraft on a remote island in Denmark 
and observed that while people there spoke openly about 
the phenomenon, in Galicia he had to overcome the initial 
inhibition of his informants.
In 2009 he donated his more than 150 hours of recordings 
to the Galician Language Institute and the Galician People’s 
Museum. In addition to witchcraft, his recordings and photos 
bring together a large sample of accounts and images of 
farming and the local way of life. 
In 2022, the Asturian-Galician playwright, Ernesto Is, wrote the 
play Story of a Fire, which evokes Henningsen’s studies and 
links superstition about witches with forest fires.
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Jean Dieuzaide. Photographer 
(Grenade, France, 1921 – Toulouse, France, 2003)

Known for his photographs that immortalised the French 
militiamen at the liberation of Toulouse during the Second 
World War, Jean Dieuzaide depicted Galicia under Franco’s 
dictatorship between 1958 and 1961. It was the time of silence, 
of the long night of stone; however the French author looked 
for the “universe of the humble people who carry their honour 
and their joy with them”.
Ever attentive to his surroundings, Dieuzaide sought to integrate 
himself into the human environment: “I immersed myself 
lovingly with the fascination of initial discovery”. The black 
and white portraits he created, found today in the collections 
of museums such as The Metropolitan Museum of Art in New 
York, are characterised by an immense humanist feel.
The Galicia he found was that of a depressed society, “with 
widespread bitterness, afraid to raise its voice, silenced by 
force, with a system of values based on dependence and 
submission to the clergy, to the local chiefdom, to the forces 
of order, but with the capacity to survive,” as Julio López 
Valcárcel points out in the introduction to the catalogue of the 
exhibition curated by Manuel Vilariño and organised in 2002 
by the Galician Centre for Image Arts (CGAI - Centro Gallego 
de las Artes de la Imagen).

Ton Van Vliet. Photographer
(Rotterdam, the Netherlands, 1956)

Ton Van Vliet arrived in Agolada by chance in 1978. As a 
student in the summer of his final year at university, he started 
taking photographs. 
These early photographs would become his undergraduate 
thesis work, and Van Vliet then decided to become a 
professional photographer. The Dutchman has since returned 
to Agolada over a dozen times, and has expanded his series 
on the village, becoming part of the living memory of the 
place and the local people. 
Ton is naturally empathetic with people and is now a fully-
fledged member of the community, but one who comes 
and goes. The locals opened their doors to him and 
were always proud to pose for him. His photography has 
encompassed documenting inside the church during the 
patron saint’s festivities, and he has played the role of wedding 
photographer on occasion.
Van Vliet’s work, through the subjects portrayed, also conveys 
strong ethnographic values. In 2022, when he launched the book 
O pálpito interior (The Inner Heartbeat) in Agolada, attendees 
exceeded the venue’s capacity and left with their books signed 
by the author. This helped recover the local memory.

4. WORDS AND SOUNDS

Alan Lomax. Ethnomusicologist
(Austin, Texas, United States, 1915 – Safety Harbor, Florida, 
United States, 2002)

Lomax’s musicological work shares an intimate link with the 
history of blues and jazz in the 20th century. He produced 
records for such well-known bluesmen as Muddy Waters. 
He started out with his father recording pieces by African 
American prisoners in the American South.
In 1952, he travelled the Iberian Peninsula with a huge tape 
recorder and recorded traditional music everywhere he went, 
but with a special focus on Andalusia and Galicia. Faustino 
Seoane, a bagpiper from A Gudiña, describes Lomax’s tape 
recorder as “as big as a fridge”. Lomax was a convinced 
Marxist and, affected by the repressive atmosphere of the time 
of the McCarthy hearings, felt the excruciating omnipresence 
of the Spanish Civil Guard in the countryside.

In Faramontaos (Nogueira de Ramuín), he recorded the 
Alborada de Vigo (Dawn in Vigo) played on a knife-sharpener’s 
whistle by the pig castrator José María Rodríguez. In 1959, 
world-renowned trumpeter Miles Davis recorded this piece on 
his album Sketches of Spain, arranged and conducted by Gil 
Evans. In this exhibition, we offer a fascinating comparison 
of how Davis replicates the melody of the pig castrator in this 
recording. The track was released as The Pan Piper.
In 2002, the album Galicia was released, with a selection of 
thirty pieces collected by Alan Lomax in the region.

Gabriel García Márquez. Writer
(Aracataca, Colombia, 1927 – Mexico City, Mexico, 2014)

Gabriel García Márquez was in Madrid in early 1983. He 
was tired, worn out by the media coverage following his 
Nobel Prize for Literature, which he had recently received 
in Stockholm on 11 December 1982. The Swedish academy 
had awarded him the prize for his novels and short stories, 
in which “the fantastic and the realistic are combined in a 
richly composed world of imagination.” After receiving the 
award, the Colombian author admitted that he had written One 
Hundred Years of Solitude, published by the Galician Francisco 
Porrúa through a South American publishing house, drawing 
on the same method “as my Galician grandmother”.
He then took the decision to “make one of my oldest dreams 
come true: visit Galicia”. During a 72-hour stay, he spent time 
in Santiago de Compostela, Cambados, A Toxa and Vigo. 
On Wednesday, 11 May 1983, he published a piece in the 
newspaper El País titled “Watching it rain in Galicia”, where 
he reported his experiences on that trip. “I wonder if it was 
all true, or if I myself was falling victim to my grandmother’s 
delusions. As we Galicians already know: you never know,” 
the article concluded.
In a meeting at the editorial office of the EFE news agency 
in 1975, Carlos G. Reigosa asked him about the absence of 
Galicia in his work. “It’s there,” came the reply. “Where?” 
replied the Galician journalist. “In the way the stories are told,” 
García Márquez said.

Gerardo Herrero. Filmmaker
(Madrid, 1953)

Gerardo Herrero has worked intensively in film, both as a 
producer and as a director. Twenty films bear his signature as 
a director. In Galicia, he directed three feature films: Heroine, 
An Invisible Woman and The Beach of the Drowned. 
Heroine is based on the figure of Carme Avendaño, leader of 
a group of mothers against drugs. An Invisible Woman was 
scripted by Belén Gopegui and stars María Bouzas.
The Beach of the Drowned adapts the novel of the same 
name by Domingo Villar. Both the novel and the film are 
unmistakably noir, but they offer the subversive viewpoint of 
the writer from Vigo. An avid reader of noir literature, Herrero 
did not hesitate to take on the adaptation, which brilliantly 
presents the Vigo of Villar’s signature character, Leo Caldas. 
The writer oversaw the development of the script.
Elsewhere, as a producer, Herrero was a pioneer in choosing 
to co-produce with Galician companies at a time when Galician 
filmmaking was just emerging, breaking with the centralism of 
Spanish producers.

Gonzalo Suárez. Filmmaker
(Oviedo, 1934)

One of the most versatile and surprising figures on the 
Spanish intellectual scene. No less than Julio Cortázar speaks 
of his “ironic intelligence” and compares him to the work of 
Boris Vian in France. A brilliant writer, there was even some 
debate as to whether he was a writer who made films or a 
filmmaker who also wrote.
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His links to Galicia are evidenced by three important works: 
the TV series Los Pazos de Ulloa, an effective adaptation 
of the novel by Emilia Pardo Bazán; the film Binge, an 
outstanding adaptation of Eduardo Blanco-Amor’s A 
Esmorga; and Beatriz, based on Ramón María del Valle-
Inclán’s stories My Sister Antonia and Beatriz and the reason 
he is included in this selection. We consider it to be the best 
film adaptation of Valle-Inclán.
The director uses poetry and authenticity to capture the world 
of Valle-Inclán, the decadence of the rural Galician nobility, 
the mysteries of desire and superstition. The merit is even 
greater if we take into account that the film, shot in 1976, had 
to camouflage itself in the trend of the so-called destape or 
permissive era (the cast includes Carmen Sevilla and the sex 
symbol Nadiuska). The film was shot in Monforte de Lemos 
and the surrounding area.

Rafael Gil. Filmmaker
(Madrid, 1913 – 1986)

Gil directed seventy films. He figures here for his success 
in the film Luxury Cabin (1957), a socially and aesthetically 
unusual film for the time shot almost entirely in A Coruña. 
It is based on Moonlighting, a work by the writer Wenceslao 
Fernández Flórez, who also co-wrote the script with Gil.
The film tells the story of Aurelio (Antonio Román) who 
comes to A Coruña to work with a relative at a shipping 
company. Aurelio witnesses his bosses extort money from 
the migrants and even steal one migrant’s papers. Aurelio 
decides to return them to him and is subsequently fired. He 
later becomes an emigrant himself, but as a stowaway. The 
film shows the misery of ill-considered emigration with real 
empathy for those involved. Stylistically, it romanticises the 
vulgarity and squalor of the time.
The city centre, the port and the old town of the Galician city 
can be seen in the film. The filming itself was a veritable event 
at the time, and dozens of people from A Coruña took part 
as extras (they were paid 50 pesetas a day at the time). The 
original music was composed by Cristóbal Halfter.
Rafael Gil had already adapted another story by Fernández 
Flórez, The Man Who Wanted to Kill Himself (1942).

Paddy Moloney. Musician
(Dublin, Republic of Ireland, 1938 – 2021)

In 1962, Moloney founded the group The Chieftains, perhaps the 
best-known international representatives of “Celtic music”, a 
label that they assumed without any reservations. They sought 
to combine Irish folk music with musicians from all genres, 
including Van Morrison, Rye Cooder and the Rolling Stones.
In Galicia, they met Milladoiro, but if there is one thing we 
owe to Moloney, it is the trust placed in the musician Carlos 
Núñez. The Chieftains won six Grammy awards; one of 
them was for Santiago, in collaboration with Carlos Núñez. 
Their joint performance at the Celtic Festival of Ortigueira 
in 2014 went down in history. In 2013, Paddy Moloney 
received the Castelao Medal.
Carlos Núñez says of Paddy that he is the most Galician 
Irishman in the world, and Paddy considered Núñez a member 
of The Chieftains. It was Antón Seoane from Milladoiro who 
introduced Carlos to Paddy when Carlos was only thirteen years 
old. It is clear that Carlos Núñez shares The Chieftains’ view on 
the internationalisation and fusion of Celtic music, always by 
way of collaboration with musicians and music of all kinds.

Mike Oldfield. Musician
(Reading, United Kingdom, 1953)

Something beyond chance brought the universally known 
composer and performer of “Tubular Bells” to Galicia in 1991, 
the year when Oldfield came to know the Galician Celtic music 

group Luar na Lubre. Thus began an intermittent, but fluid, 
communication which would soon lead to collaboration. Oldfield 
included a song by the Galicians on one of his albums, which 
turned into long nights of jamming and Galician coffee liqueur, a 
tour sharing the stage and a bagpipe made by the brilliant luthier 
Seivane, which Bieito Romero shipped to Oldfield in the UK.
Luar na Lubre were finishing their second album, and 
this brought new acclaim for the Galicians, who would go 
platinum with their new release.
In 1993, Oldfield and Luar na Lubre gave a concert together 
in front of more than 130,000 people on a magical night on 
the beach of Santa Cristina (Oleiros). The endearing Nonito 
Pereira (a music critic from A Coruña) was the person who 
put them in contact.
Mike Oldfield and Luar na Lubre share the unshakable 
conviction that there is a cultural unity that could be called 
“Celtic music”.

Dorothé Schubarth. Musicologist
(Basel, Switzerland, 1944)

Schubarth researched folk music in the Balkans, the 
Caucasus, Germany and France. She came to Galicia for 
the first time in 1978. The result of her work in Galicia, 
in collaboration with the philologist Antón Santamarina, 
is collected in seven large volumes, The Galician Folk 
Songbook, and more than two hundred recordings.
She made 1,500 recordings in 88 parishes, beginning her 
research with no more than 20,000 pesetas in funding from a 
Galician institution. She often travelled alone by bus to remote 
places, and in other cases was accompanied by Santamarina, 
who was responsible for gathering the texts of the pieces. Her 
methodology, including scores and lyrics, would go beyond 
the only sources for Galician folk music existing at the time, 
the songbooks of Casto Sampedro and Bal y Gay. She attaches 
particular importance to the help of her interviewees, forming 
a friendly relationship with them while trying to weed out the 
impurities and errors appearing in some sources.
She maintains the theory that there is a large network of 
traditional music in Europe. Her work is an indispensable tool 
for the new folk-music enthusiasts of Galicia.  

Giuseppe Tavani. Philologist
(Rome, Italy, 1924 – 2019)

Member of the Royal Galician Academy, winner of the Galician 
Critics’ Prize in 1987, Castelao Medal recipient in 1988 and 
doctor honoris causa from the University of Santiago de 
Compostela. He studied the medieval lyric poetry of Provence, 
Catalonia, France, and of course Galicia-Portugal, usually in 
collaboration with Giulia Lanciani. 
In addition to a new edition of Galician poetry on scorn and 
condemnation, he worked on the songbook by Airas Nunes. In 
1993, he published his Dictionary of Galician and Portuguese 
medieval literature. In 1994, the Ramón Piñeiro Education 
Centre published a tribute to Professor Tavani. 
He maintained relationships with Galician writers of 
the new generation such as Alfredo Conde and Carlos 
Casares. He published an Italian translation of Conde’s 
novel Xa vai o griffon no vento, and he directed the 
philological collections Romanica Vulgaris and Quaderni 
di Romanica Vulgaria. He has an immense oeuvre of some 
three hundred titles, including manuals, translations, and 
pamphlets. His essay Medieval Galician-Portuguese lyric 
poetry was translated into Galician by the academics 
Rosario Blanco and Henrique Monteagudo.
As his honorary doctorates in Portugal and Catalonia 
denote, suffice to say that his great merit as a researcher 
was to contextualise medieval lyric poetry in the common 
European framework.
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Manuel Rodrigues Lapa. Philologist
(Anadia, Aveiro, Portugal, 1897 – 1989)

Perhaps the Portuguese philologist who was most familiar 
with his Galician colleagues. A specialist in medieval lyric 
poetry, Rodrigues Lapa also worked on Galician carols of the 
17th and 18th centuries. His greatest work is the monumental 
edition, in Vigo, of the cantigas de escarnio e maldizer (poems 
of scorn and condemnation), the satirical, non-amorous part 
of our medieval poetry. 
He worked actively against the Salazar dictatorship and 
promoted magazines such as Seara Nova, which dedicated a 
special issue to Eduardo Pondal, and Nova Renascença, where 
he got his start writing about the reintegration of Galician and 
Portuguese language rules. Precisely this subject (popularly 
referred to as “lusism”) was the recurring theme of his intense 
relationship and correspondence with Piñeiro, Otero Pedrayo, 
Paz Andrade, Guerra da Cal and Carvalho Calero, with whom 
he maintained a sincere friendship, as well as with Francisco 
Fernández del Riego. He even wrote a letter to the editor of La 
Voz de Galicia on the question of orthographic, morphological 
and lexical reintegrationism.
His last visit to Galicia was in 1981 to present a book by 
Ricardo Carvalho Calero.

José Leite de Vasconcelos. Philologist 
(Tarouca, Portugal, 1858 – Lisbon, Portugal, 1941)

He was one of the first philologists to identify and recognise 
the linguistic unity of Galician and Portuguese. Following 
the pattern, started by Murguía, of integrating Portuguese 
philologists into the Royal Galician Academy, Leite was 
appointed correspondent of the RAG in 1905. To clarify, 
“correspondent” is the category of members of the Academy 
who do not reside in the country.
Leite de Vasconcelos maintained correspondences and 
personal friendships with the Galician intellectuals Bouza Brey, 
Vaamonde Lores and Martínez Salazar.
He studied ethnography and was especially brilliant in the field 
of dialectology. The fourth volume of his Opúsculos (Booklets) 
includes studies on the speeches of Ribadavia, Ferreirós 
and San Miguel de Lobios. He started from small details to 
establish his theories. For example, in his booklet Dúas figas 
(Two Fig Signs) he interprets the inscription on a stone of the 
tower of the church of Verín to conclude that fig signs, both 
in religion and when used profanely, are gestures used as a 
defence against the malevolent actions of third parties. He also 
worked on toponymy. For example, the word Ferreira has been 
incorporated into linguistic geography since the Romans.
He also wrote a sonnet, Galicia, in which he states: “Galicia, 
sister land of Portugal”.

Celso Ferreira Da Cunha. Philologist
(Teófilo Otoni, Minas Gerais, Brasil, 1917 – Rio de Janeiro, 
Brasil, 1989)

Da Cunha’s Brazilian origin led him deep into the concept 
of “Lusophony”, beyond the “Galician-Portuguese” 
perspective. As a Romanist, he devoted his research work to 
medieval poetry. He was a co-author of the New Grammar 
of Contemporary Portuguese, which compares Portuguese, 
Brazilian and African standards. Da Cunha used to say that a 
philologist “is the preserver of the soul of a nation”.
He studied the medieval poet from Rianxo, Paio Gomes 
Charinho, and the “double” metrical structure; he was also 
the foremost specialist in the poetry of Martín Códax. In the 
edition of Códax’s complete songbook, Da Cunha restored the 
punctuation and included an interesting etymological glossary. 
When in Lisbon, Manuel Pedro Ferreira published the scores 
of Códax (the only surviving music of the medieval cantigas), 
with a prologue written by Celso da Cunha.

He visited Galicia several times, the last time in 1984 to 
take part in an international congress on the Galician-
Portuguese language. Francisco Fernández del Riego said 
of him that he conceived philology as a humanist means to 
reach the aesthetic-literary truth, a sensibility uncommon 
among philologists.

5. INSPIRATION AND LANDSCAPE

John Berger. Writer
(Hackney, London, United Kingdom, 1926 – Antony, France, 2017)
Marisa Camino. Painter
(Madrid, 1962)

Galicia was one of the points of union and a recurring theme 
in the creative friendship between Marisa Camino and John 
Berger. They met in Madrid, according to the British writer in 
his book Photocopies, the same book in which he recalls two 
noteworthy meals: one at the Parisian restaurant Maxim’s 
and the other at the town fair in Betanzos, where he joyously 
observed people enjoying a simple ritual of eating octopus 
and drinking wine in white cups. When the event finished, “a 
woman came up to me and gave me a roll of brown paper. It 
was a drawing. Before I could ask her anything else, she had 
already disappeared”, the writer recalled.
From then on, they maintained a unique pictorial 
correspondence, in which one of them would send a project 
to the other, who would respond by adding to or rearranging 
the material. The exchange would continue until one of 
them decided the piece was finished. As Berger wrote, 
“these works ask for nothing for themselves. It is everything 
that can be perceived through them. What they do is show, 
geographically, how things in nature resist the forces that 
threaten them, and thus survive.” 
The Madrilenian painter lived in Galicia at the time. She 
went every summer to visit her friend, the writer Víctor 
Anad, who lived in Mandeo. Berger rode his motorbike from 
France, travelling along the Costa da Morte. Every morning 
he went to a bookshop in Betanzos to buy paper to continue 
painting. “Galicia is a place I love”, he confessed to Xoán 
Abeleira in an interview.

Daniel Buren. Artist
(Boulogne-Billancourt, France, 1938)

Project pour la Galice is a work by the French artist Daniel 
Buren that never came to be. Meant to be a specific 
intervention on the Rande bridge, it features the constants 
of his work: the bands of colour and the declaration of the 
work as a “transformation of a place”.  After a trip along 
the Galician coast in the winter of 2004, the artist was 
impressed by the monumentality and history of the enclave 
where the bridge crosses the Vigo estuary. “I reflected and 
worked a lot on the bridge, and after dozens of sketches and 
different options, I decided on these drawings, which are the 
expression of the simplest and most interesting ideas I came 
up with,” he wrote in a letter.
The different parts of the infrastructure would be painted 
with white, black or red stripes. The choice of colour was 
made from a purely visual and intuitive approach, taking 
into account the revealing space of contrasts that he wanted 
to show us. “It becomes necessary to choose a very vivid 
colour and contrast it with the landscape,” he confesses.
As in his intervention in the Grand Palais in Paris, Buren 
is aware that his actions must always enhance the 
architecture of the site and not the other way round. One 
of his objectives is to emphasize architecture through 
the repetition of certain elements and through the visual 
cleanliness implicit in his work.
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Julio Córtazar. Writer 
(Brussels, Belgium, 1914 - Paris, France, 1984)

Córtazar is one of the most recognised voices of the so-called 
“boom” in Latin American literature.
His friendship with Galician exiles in Argentina (Luis 
Seoane, Arturo Cuadrado, Lorenzo Varela, Rafael Dieste) 
led to the publication of his first story Witch in a Galician 
magazine. He also maintained an intense friendship with 
the Galician publisher Paco Porrúa, who ran Editorial 
Sudamericana in Argentina.
His marriage to Aurora Bernárdez, an Argentinian writer and 
translator and daughter of Galicians, was undoubtedly the 
reason they travelled to Galicia in 1956 and 1957. They visited 
Santiago de Compostela and the south of Galicia.
A letter Cortázar wrote to the Argentinian poet Jonquières 
about his train journey from Santiago to León in 1957 
summarises the strong impact Galicia had on him. He speaks of 
how the landscape makes him understand Galician-Portuguese 
poetry, of the “glorious octopus”, of “the vines pierced by 
granite, like small dolmens” and states “I think that the lack of 
advertising made the landscape more beautiful to me”.
Julio Cortázar was very fond of photography and super-8 
filming. In 2006, Aurora Bernárdez donated all of Cortázar’s 
photographic and film archive (more than 2,000 photos and 
films) to Galicia.

Tim Behrens. Painter
(London, United Kingdom, 1937 – A Coruña, 2017)

Behrens came to Galicia later in life, settling in A Coruña 
where he died after living there more than twenty years. 
Because of his bohemian nature, he took scrupulous care not 
to offer details of his previous life. We do know, however, that 
he frequented the circles of painters of “the London School”, 
as it was known. There are photographs of him with Francis 
Bacon, with whom he had a sincere friendship, and with 
Lucien Freud, for whom he posed. His life of changing fortunes 
fitted in perfectly with his simple, working life in Galicia. 
He held a couple of exhibitions, penned a few poems, and 
collaborated with the photographer Federico García Cabezón 
and the multidisciplinary Argentinian artist José Luis Ducid. 
His bohemian lifestyle is evidenced by his fondness for social 
gatherings in bars. With an extensive network of friends, 
his working method was demanding and constant: entire 
mornings for painting followed by a nap before returning 
to work in the afternoon, when he combined painting with 
writing. He learned to write directly in Spanish.
The evolution of his paintings reflects a progressive process 
of figurative and positive empathy with people, but always 
with traces of the aggressive expressionism of his friends of 
the London School.
 
Albert Einstein. Physicist
(Ulm, Germany, 1879 – Princeton, New Jersey, United States, 1955)

Albert Einstein received the Nobel Prize in Physics in 
1921, although not for his theory of relativity, but for his 
explanations of the photoelectric effect. Four years later, on 9 
March 1925, he arrived in Vigo on board the SS Cap Polonio 
from Hamburg. He was on his way to America to give a series 
of lectures and later visited Buenos Aires and Montevideo 
during a stay that lasted two months. He was already an 
international celebrity at the time.
During the hours that the German transatlantic liner was 
docked in the Galician port, Einstein did not get off the ship. 
He remained on the deck, enjoying the sunshine and talking to 
some of his fellow passengers.
Preserved today at The Hebrew University of Jerusalem, 
the German physicist wrote in his diary: “Vigo, a bay 
surrounded by mountainous cliffs with a fascinating town 

in the shape of a picturesque rooftop”. Before leaving, he 
took in twilight on the estuary. “The richness of colours 
and sunset in Vigo is incomparable. The southern sun is 
intoxicating,” he wrote with amazement.

Graham Greene. Writer
(Berkhamsted, United Kingdom, 1904 – Vevey, Switzerland, 1991)

Like the opening scene of one of his novels, Graham 
Greene’s interest in learning more about the Iberian 
Peninsula was awoken on 20 August 1975 at a lunch at the 
Ritz Hotel in London with Galician priest and theologian 
Leopoldo Durán. That meeting, which also marked the 
birth of a great friendship, gave the English writer the 
chance to closely observe the deep-seated changes that 
would take place after the death of the dictator Franco. 
Some of his biographers claim that the author of The Heart 
of the Matter continued to work with the British secret 
service, MI6, after World War II.
Greene was a regular visitor to Galicia between July 1976 
and May 1989. The Monastery of Santa María de Oseira in 
particular. He spent summers there and would often visit a 
winery in As Regadas (Beade) to spend time with the piper 
Antonio Nogales, even though they didn’t speak the same 
language, or stroll around the streets of Mouriscados (Avión). 
This was where he came up with the ideas for and wrote 
some of his novels such as Monsignor Quixote, which over 
time became his favourite.
The BBC produced a television version of this novel in 1987, 
which starred Alec Guinness (an Oscar winner in 1957 for 
The Bridge on the River Kwai and nominated in 1980 for 
Star Wars), Leo McKern (Ryan’s Daughter) and Philip Stone 
(A Clockwork Orange), among others. At Greene’s express 
request, part of the film was shot in the O Carballiño region.

Stephen Hawking. Scientist
(Oxford, United Kingdom, 1942 - Cambridge, United 
Kingdom, 2018)

Physicist Stephen Hawking visited Galicia for the first time 
in 2008 to receive the Fonseca University Prize from the 
University of Santiago de Compostela. His visit stirred up 
enormous social and media fanfare. During his visit he gave 
a monumental lecture entitled “Exiting a black hole” and was 
kind enough to present all his PowerPoint slides in Galician. 
The person in charge of his visit was physicist Jorge Mira, 
professor at the USC. The logistics of his travels were 
quite complex and required a minimum accompanying 
entourage, given his physical condition. His verbal 
communication, through a computer, was no more than one 
or two words per minute. This is a measure of the immense 
effort and merit of his work.
At Mira’s suggestion, he visited Fisterra and left a plaque 
with the words that inspired his visit: “I enjoyed my trip 
to the end of the world. What a beautiful place!” In this 
expression, the great black hole theorist left poetry and 
intelligent philosophy at Galicia’s Finis Terrae. He returned to 
Galicia as a tourist in 2014 and 2015.

David Chipperfield. Architect
(London, United Kingdom, 1953)

The British architect David Chipperfield came to Galicia — 
specifically, Corrubedo — on the advice of his good friend, 
the architect Manuel Gallego Jorreto. At first a holidaymaker, 
Chipperfield gradually became fascinated by the region and 
ended up building his own house in the village.
He is one of today’s foremost architects, with buildings and 
studios in the most important world capitals.
Chipperfield underwent an interesting process, from being 
fascinated by the country to becoming a true enlightened 
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activist of territorial planning and proactive philanthropy. 
He set up the Fundación RIA to study and research the 
rational connections between habitat, territory and forms 
of production. This is reflected in the recent inauguration of 
a new headquarters in Compostela, where he rehabilitated 
an old building to house, among other things, a new studio 
in his professional network. Among his projects centred on 
Galicia, he designed tableware for Sargadelos, and together 
with the architect Sofía Blanco, rehabilitated an old bar in 
the port of Corrubedo. His thesis is that Galicia is fine “small-
scale”, but the problem is its growth and planning. 

Manfred Gnädinger, Man from Camelle, painter 
(Böhringen-Radolfzell am Bodense, Germany, 1936 - Camelle, 
A Coruña, 2002)

Man arrived in Camelle in 1962 as a well-to-do tourist: he had 
heard about the Costa da Morte from a woman from Muxía 
whom he had met in Germany. While he is believed to have 
studied art in Italy, Man’s biography is shrouded in mystery. 
In Camelle, he first came into contact with the Baña Hein 
family, who spoke German and who temporarily provided 
him with a house. As time went by, Man literally stripped 
down to a loincloth and built a primitive hut on the quay. The 
process of isolation and progressive eccentricity apparently 
began because of a falling out with a local teacher. He began 
his artistic work using what in the area they call “crebas”, 
flotsam brought in by the tide. He received tourists, and for 100 
pesetas and a drawing, he showed them his museum. 

He died in despair following the Prestige oil spill in 2002. Now 
that this brilliant figure has been rehabilitated, the Man de 
Camelle Museum is located on the site. In 2020, the CGAC 
dedicated a monographic exhibition to him.

José Luis Cuerda. Filmmaker
(Albacete,1947- Madrid, 2021)

This universal man from La Mancha and admirer of all 
things absurd was attracted to Galicia in a way he had 
never thought possible when in 1987 he shot The Living 
Forest, a film adaptation of the novel of the same name by 
Wenceslao Fernández Flórez. The outdoor scenes were shot 
entirely in Galicia.
The Living Forest is the first hint of passion for literature from 
Cuerda. Several years later (2000), he filmed Butterfly, an 
intelligent adaptation of some stories from Manuel Rivas’ book, 
Que me queres, amor? He worked on that script with the brilliant 
Rafael Azcona and maintained a strong connection with Rivas. In 
Galicia, Cuerda adapted Rivas’ work Todo é silencio, a novel born 
to become a film. It is a look into the world of drug trafficking in 
Galicia from the bewildered perspective of adolescence.
With the profits from The Others, a film by Amenábar and co-
produced by Cuerda, he promptly bought a vineyard in  
O Ribeiro and become the winemaker of Sanclodio.
Cuerda loved Galicia, its land and its people. He used to say 
that in Galicia, wherever you put the camera, everything is 
beautiful, and he was taken aback when a countryman told 
him “I would be lying if I told the truth”.


